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C.M.IpoxyauH-I'opckuii.
Cryamiinbiii noprpet. JIoH10H.
1910-e win 1920-e roasi. U3 cemeiinoro apxusa.

Cepreit Muxaitnosud Ilpoxymusa-I'opckuii po-
quics 31 aBrycra 1863 r. B ropone Mypom Bnaau-
MHpCKO# TyOepHuH, ymep 27 ceHtsops 1944 r. B
«PycckoM ome», TOXOPOHEH Ha PyCCKOM KIaa0uIie
B Cenrt-2KeneBben-ne-bya.

PonoBoe umenne Ilpoxyaunsix-I'opckux OyHu-
koBa ['opa Opu10 cenom eme B XVI Beke, Ho B 1607
T. OBIIO COXKEHO «OT JIMTOBCKHX JIIOJEI» BMECTE C
HaxOJMBLIEICS TaM LEPKOBbIO B 4YECThb Y CIIEHUS
[Ipecearoit boropoauisl. C tex mop @ynukosa ['opa
crana cenbuom.' dynnkosa opa 1o 1778 r. BXomu-
J1a B coctaB Brnagumupckoro, a 3atem — [lokpoBcko-
ro yesna Bnamumupckoii ryoepaun. Ceromst 3Tot
HaCeJIeHHBbIH MyHKT He cymectByeT. Pox Ilpokynu-
HbIX-I'opckux BHeceH B [V vacTh J[BopsiHCKO# poao-

S. M. Prokudin-Gorsky.
Studio portrait. London.
1910s or 1920s. From the family collection.

Sergei Mikhailovich Prokudin-Gorsky was born
on August 31, 1863, in the town of Murom,
Vladimir Governement and died September 27,
1944, in Paris at the Maison russe. He is buried in
the Russian cemetery of Sainte-Geneviéve-des-Bois.

The ancestral estate of the Prokudin-Gorskys,
Funikova Gora, was a village as early as the 16"
century, but in 1607 it was burned “by the
Lithuanians” together with the church dedicated to
Dormition of the Most Holy Mother of God located
there. Since then Funikova Gora has been a hamlet.!
Funikova Gora was part of the Vladimir District
until 1778, then part of the Pokrovskii District of the
Vladimir Government. This settlement no longer
exists today. The Prokudin-Gorsky family was
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CJIOBHOM kHUTH Briagumupckoi rydepuun B 1792 1.,
a 3atem B 1848 r. mepenecen B VI ee uacTp.’

entered in part four of the Genealogy of the Nobility
of the Vladimir Government in 1792, and then in
1848 it was transferred to part six.>

I'ep6 poaa Ipoxkyauubix-I'opckux.

/KuBonucHbIii OPUTHMHAJ XPaHUTCH B oHze
JenapramenTta I'eposbaun PITUA CII6. —®.1343.-On.27.-
En.xp.6815.-J1.6.

CornacHo cemeiinoii nerenne, C.M. Ilpoxyaun-
T'opckuii yumics B AneKcaHIpOBCKOM JIHMIIEE, OJHA-
KO, JOKYMEHTaMU 3TO HE IOATBEPKIEHO.

Briciiee oOpa3oBaHMe OH MMeJ, BEPOSITHO, XHU-
MUKO-TeXHoJoruueckoe. B xonne 80-x rogos oH co-
BEpLIEHCTBYET CBOe oOpa3zoBaHne B [‘epmaHuu.
3neck xe B 90-€ ToABI HAYAINCH €r0 MCCIIENOBAHUS
IO IIBETOBOCIIPOM3BEACHHUIO B JIAOOPATOPUH HEMEII-
Koro xuMuka mpogeccopa Mure. B 1890 1. oH xe-
HuTcs Ha AHHe AnekcanapoBHe JlaBposoit (1870-
1937) — mouepr U3BECTHOTO PYyCCKOTO METAJUIOBENA,
OJTHOTO M3 OCHOBaTelleil OTEYECTBEHHOIO CTale-
IMyHIe4YHoro nmpon3Bo/iICTBa, aKTUBHOI'O YJICHA Nmme-
paTopcKOro PpyccKOro TEXHHYECKOro oOIIecTBa
Anexcangpa Crenanosuua JlaBpoBa.

OtcraBHoil renepan-maiiop A.C. JlaBpoB Obu1
nupekropoM Bricouaiime yrBepakaennoro T-sa I'at-
YMHCKUX KOJIOKOJIBHBIX, MEJIETUIABUJIBHBIX U CTaje-
JUTEHHBIX 3aBOZOB M CIENall CBOETO 35T JUPEKTO-
poM mpasneHus. Oty monkHOCTh C.M.IIpoxynuH-
TNopckuii 3annMaeT 10 OKTAOPHCKON PEBOIIOIUH.

Coat of arms of the Prokudin-Gorsky family.

Hand painted original is preserved in the collection of the
Department of Heraldry, RGIA, St. Petersburg (fond 1343,
opis’ 27, unit 6815, sheet 6).

According to family legend, S. M. Prokudin-
Gorsky was a student at the Alexander Lyceum,
although there is no documentary proof of this.

He had completed higher education, probably in
chemical engineering. At the end of the 1880s he
advanced his formal education in Germany. It was
here in the 1890s that he began research on color
reproduction in the laboratory of the German
chemist, Professor A. Miethe. In 1890 he married
Anna  Aleksandrovna Lavrova  (1870-1937),
daughter of the well known Russian metallographer,
one of the founders of Russian steel cannon
manufacture, and active member of the Imperial
Russian Technical Society, Alexander Stepanovich
Lavrov.

A. S. Lavrov, a retired Major General, was the
director of the Imperially Appointed Association of
Gatchina Bell, Copper Smelting and Steel Works,
which were owned by the state and made his son-in-
law director of the executive board. S. M. Prokudin-
Gorsky occupies this position until the October
revolution.
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C.M.IIpoxyauH-I'opckuii ¢ skeHOli AHHOMH AJieKCaHAPOBHOIA,
ypo:kaeHnHoii JIappoBoii.
1890-e roasi (?). Cankr-IleTepGypr. U3 cemeiinoro apxmusa.

VMeHHO ¢ ero HemoCpeICTBEeHHON CIyK00i CBs-
3aH | ero MepBbIi gokian, caenannsid B UPTO, «O
COBPEMEHHOM COCTOSIHMM JIuTeiiHOro nena B Poc-
CHI», a TAK)KE MHOTOYHCIIEHHBIE TIOE3KH Ha Y paJl.

Wmneparopckoe Pycckoe Texnuueckoe OOre-
crBo (MPTO), co3nanHoe mo mHMIMaTuBe npodec-
copoB u umxeHepos [lerepOypra B 1866 r., cTaBmIO
CBOEH IIEJbI0 «COAEHCTBUE DPA3BUTHIO TEXHUKH H
TEXHUYECKOW MPOMBILUIEHHOCTH B Poccuny». Unena-
MU O0ImecTBa B pa3HOE BpeMs OBUIM TIOYTH BCE
KpyIHeHIme y4éHble, HHXEHEPHI U MPOMBIIUICHHH-
ku Poccun: A. Byrtnepos, /. Mennenees, . Yep-
HoB, [1. S6noukos, A. Tlonos, A. Kpsuios, JI. Ho-
6exp 1 MHOTHE Apyrue. byayuu no cymecTBy, nomnu-
texaudyeckuM, MPTO, opnako, 4YE€TKO coenuaIm-
3MPOBAJIO CBOIO JEATENILHOCTh. OTpacieBble OTAEINbI
U CO3JIaHHbIE NPH HUX KOMHCCUH IO CHENUAIBHO-
CTSIM WM OBICTPO Pa3BHBAIOIIMMCS HalpaBiICHUSIM
TEXHUKH OOBEIUHSIIM TPYNIbl yYEHBIX, KOTOpPHIE
pemany KOHKPETHbIE Hay4yHbIE 3aJadyd, IPOBOJIMIN
KOJUIEKTUBHBIE HCCIICIOBAHUS, BEIH JHCKYCCHH.
st pemieHust ke BOIPOCOB, BAXKHBIX AJISL PYCCKOM
MIPOMBIIINICHHOCTA B II€TIOM, coOmpaimcs Oomrue
cobpanus wienoB PTO. C 1867 r. UPTO u3gasano
MHOTOOTpacneBoi xxypHan «3anucku UPTO», xorto-
PBIi OTpa)kall Bce CTOPOHBI KM3HHM oOIecTBa, myo-
JIMKOBAJI JOKJAJbl €ro 4ICHOB, CHEJaHHbIE KaK B
OO01em coOpaHuu, Tak U B OTPACIIEBbIX OT/eNax.

B 1878 rogy no ununuatuse [I.M1.Menneneesa

S. M. Prokudin-Gorsky with his wife, Anna Aleksandrovna
(née Lavrova).
1890s (?). St. Petersburg. From the family collection.

It was his first-hand experience in this position
that was the basis for his first report “On the
Contemporary State of Foundry Practice in Russia”
made before the IRTS as well as his numerous trip to
the Urals area.

The Imperial Russian Technical Society (IRTS),
which was founded at the initiative of St.
Petersburg’s professors and engineers in 1866, set as
its goal “promoting the development of engineering
and technical industries in Russia.” Virtually all the
greatest scientists, engineers and industrialists of
Russia were members of the Society at one time or
another: A. Butlerov, D. Mendeleev, D. Chernov, P.
Iablochkov, A. Popov, A. Krylov, L. Nobel, and
many others. Although essentially a polytechnic
society, the IRTS nonetheless separated its activities
into distinct specializations. The branch sections
and the commissions organized under them
according to specialization or to rapidly developing
trends in engineering brought together groups of
scientists to solve concrete scientific problems,
conduct collective research, and lead discussions.
General Assemblies of members of the IRTS were
convened in order to resolve questions important for
Russian manufacturing in its entirety. Beginning in
1867 the IRTS published a multidisciplinary journal,
Zapiski IRTO [Proceedings of the IRTS], which
reflected all aspects of the society’s life, and
published members’ reports delivered both in
General Assembly and in branch sections.

The fifth, photographic section of IRTS was
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Obul opranu3oBaH V-il (dororpaduueckuii OTICIT
HPTO.

C 90-x rr. no Bcelt Poccuun ctamu opraHu3oBbI-
BaThes (hororpaduyeckue odmecTsa. XoTs B Havyaje
BEKa UX HAaCUMTHIBAIOCH yKe 0oJee COpoKa U caMble
KpymnHBIe U3 HUX: Pycckoe doTorpadrueckoe obdmie-
cTBO B MOCKBe U KHeBCcKoe obmiecTBo «Jlarepp» —
aKTUBHO paboTany B 00JaCTH XyIOKECTBEHHOU (ho-
torpaduu, dotorpaduueckuii ormen MPTO ocra-
BAJICSL LIGHTPOM Pa3BUTHSA (OTOXMMHH, (OTOONTHKI
W Hay4HO# (ororpaduu.

B 1898 r. Ilpoxyaus-I'opckuii cTaHOBUTCS dile-
HOM (oTorpaduueckoro otnena UPTO u BricTynaer
Ha 3acelaHuy otaena ¢ coodmenuneMm «O dororpa-
(¢upoBaHUM MANAIONIMX 3Be3] (3BE3IHBIX JTOXKICH)»,
OrnyGIMKOBAHHBIM Ha cTpaHuIax «3amucox MPTO».?
B 3TOT mepuon ero aBTOpUTET HCCIENOBATENS U OJI-
HOBPEMEHHO 3HATOKa (oTOrpauIecKoil MPaKTHKH
JOCTATOYHO BBICOK, Bellb IMEHHO €My WICHBI (OTO-
rpagu4eckoro OTAENa JOBEPSIOT  OPTaHHU3ALHIO
KypcoB npaxruueckoit pororpadun npu UPTO, 3a-
HATHSI KOTOPBIX BHAYaie MpoxXosaT B (ororpadudye-
ckoii naboparopun MPTO B ConsiHOM ropojke,
3/1ech MPETOJAloT U ero COpaTHUKHU No otaeny. Ha
Kypcax 3aHUMaJINCh W  MOJIOAble  yYCHBIE-
€CTECTBOMCIIBITATENN, KOTOPBIX TaK )K€, KaK M HX
PYKOBOAMTENS], MPUBJIEKAIO HCIIOIb30BaHHE (OTO-
rpadgun Kak METoJa HAyYHOTO HMCCIIENOBAHUs. Yde-
HukoMm Ilpoxynuaa-I'opckoro OBUI W OCHOBAaTEINb
oTedecTBeHHOM dnuaemuoiorun [[.K.3a0010THBIH.

2 asrycra 1901 roma B IlerepOypre Ha
Bb.ITogpsiueckoit 22 oTKpbIBaeTCS «(HOTOIMHKOTPa-
¢uueckass u QoroTexHuueckas macrtepckas» C.M.
IIpoxynuna-I'opckoro.

Nmenno 3pecy y Ilpoxynuna-I'opckoro Hako-
HEII-TO TMOSBJISETCS CBOSI XUMHUYECKAasl «HCIIBITATEIIb-
Has», Kak OH Ha30BET ee M03Ke, JadopaTopusi, 3/1eCh
¢ 1906 o 1909 rozap! Oyaer pacrnosioKeHa peaaKIus
xypHana «Dortorpad-Jlroburensy, B TeueHune 10 met
B 3TOM ke gome Ha b. [logpsdeckoit OyneT KuTh U
ceMbs [IpokyauHbix-I"opckux.

«domozpaghusi 8 HamypanbHbIX ygemax
Mos cneyuasibHOCMb...»

Bnepsble coobuieHue o crnoco0e U3roTOBIICHUS
[BETHBIX JMAIIO3UTHBOB II0 METOAY TPEXLBETHOM
¢dororpadun 6p110 caenmano [IpoxkyauHBEIM-I OpcKkuM
13 nexabps 1902 1.* | a B stuBape 1905 r. on

«O3HaKoMusn cobpaHue co ceoumu
pabomamu o usemHol ¢homoepa-
¢uu, nposoduswuMUCS UM 8 meye-
Hue 3-x nocnedHux nem 8 bepnuHe 8
nabopamopuu npogheccopa Mume u
8 C.-llemepbypze. 3amem doknad-
YUK rokasbieas okono 70 coernaHHbIX
UM CHUMKO8 3a 2gpaHuuel u y Hac 8

created in 1878 at the suggestion of D. I. Mendeleev.

Beginning in the 1890s photographic societies
organized throughout Russia. Although at the
beginning of the century they already numbered
more than forty, and the largest of them — the
Russian Photographic Society in Moscow and the
Kiev Daguerre Society — were actively working in
the field of artistic photography, the Photographic
Section of IRTS remained the center for the
development of photochemistry, photographic optics
and scientific photography

Prokudin-Gorsky became a member of the
photographic section of IRTS in 1898 and at a
section meeting delivered a report entitled “On
Photographing Falling Stars (Meteor Showers),”
which was published on the pages of the Zapiski
IRTO.?  During this period his prestige as a
researcher and, at the same time, as an expert in
photographic practice was quite high: in fact he was
the one to whom the members of the photographic
section entrusted the organization of Courses in
Practical Photography sponsored by IRTS, whose
lessons first took place in Solianoi Gorod [a locale in
St. Petersburg]. His colleagues from the section also
taught here. Young experimental scientist also took
these courses, and, like their instructors, they were
attracted by the use of photography as a method for
scientific research. = Among Prokudin-Gorsky’s
students was the founder of Russian epidemiology,
D. K. Zabolotny.

On August 2, 1901 the ‘Photozincographic and
Phototechnical Studio’ of S. M. Prokudin-Gorsky
opens in St.Petersburg at 22 Bolshaia Podiacheskaia
St.

It was here that what Prokudin-Gorsky would
later call his “experimental” chemical laboratory
appeared at last. The editorial offices of Fotograf-
Liubitel” [Amateur Photographer] were located here
from 1906 through 1909, and the Prokudin-Gorsky
family lived in this same house on Bolshaia
Podiacheskaia for ten years.

“Photography in natural color is my
specialty...”

Prokudin-Gorsky first provided an account of the
technique of preparing color slides using the method
of three-color photography on December 13, 1902,*
and then in January 1905 he

‘acquainted the assembly with his
work on color photography conducted
in the course of the last three years in
Berlin at the laboratory of Professor
Miethe and in St. Petersburg. Then
the lecturer showed about 70 slides
which he had made abroad and here
in Russia. Among them were views,

10
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Poccuu. B 4ucne ux b6biiu eecbma
passnuyHble Mo Kosopumy u codep-
JKaHUK, mak, Harnpumep, eudbl [Jaze-
cmaHa u Kaekasa, oceHHue 8u0bi
QuHsaHOUU, 3UMHUe rel3aXxu, XaH-
poeble KapmuHbl, 3¢hghekmbl 3axo-
Oswezo conHuya u dp. CHUMKU nopa-
Xanu eepHoOCmbio rnepedayu  SpKUX
Kpacok npupodsbi, ebi3bieanu 001120
HecMmorKaouwue aniooOucMeHms! U
g80o3a5acbl 0006peHuUsi cpedu rpu-
cymcmeyroujux».’

3ametumM, 4TO 3TO OBLIO coOpaHue mpodeccro-
HaJbHBIX (OTOrpadgoB U CHELHATUCTOB, OTIHYHO
BJIAJICBIINX BCEMH COBPEMEHHbIMH (oTorpadude-
CKMUMH U (HOTOXUMHUYECKUMH MeToxamu. [lomyduTsb
Takoe omoOpeHHe NpPOQPEecCHOHANIOB OBUIO OYCHB
CIIO)KHO, OECCTpPacTHBIA IPOTOKOJN IepelaeT ero
OYeHb TOYHO.

W3 nybnukanuii B me4aTté MBI y3HAEM, 9TO B Ty
K€ 3MMY TaJIaHTJIMBBINA YYEHBIM «BOCXHIIAI CBOMMH
LBETHBIMH TpoekimsiMu [letepOypr u MockBy, mpe-
B30W[I51, KAK XMMUK CaM, CBOETO YUUTEILS Mute».®

B T0 Bpems Ha NpakTUKE MPUMEHSJICS €IHHCT-
BEHHBII CIIOCO0 NBETHOTO (hoTorpadupoBaHus, pas-
paboranHblli HemenkuM npodeccopom A.Mure.
[Ipomecc monmydeHHsT MBETHOTO H300pa)KCHUS OBLI
€lle YPE3BbIYANHO TPYAOEMKHM: C OJHOH TOYKH
CHUMAaJH 4Yepe3 TPH pa3In4YHbIX (pUIbTpa TPH HeETa-
THBa. VX mposABIsUM M PUKCHPOBAIH, a 3aTEM KOH-
TaKTHBIM CIOCOOOM, MCHOIB3Ys KpacsIiue MUrMeH-
TBI, TIOJIy4aJId TPU OKPAIIEHHBIX B OCHOBHBIE I[BETA
no3utuBa. s Toro 4roObl UMETh M300paKEHHE B
HATypaJbHBIX IBETaX, MO3UTUBBI HYXHO OBLIO CO-
BMecTUTh. CHauajga Hay4YMJIUCh JOOMBATHCS TaKOTO
COBMEIICHUS, POCIUPYS MO3UTUBEI OJJHOBPEMEHHO
Ha 3Kkpad. OHAKO OOJBIIAs CTOMMOCTD MPOCKIIHOH-
HOW amnmaparypsl i €CTECTBEHHOE JKEJIaHUE KaXKI0r0
¢dortorpada BuaeTs CHUMOK HE TOJBKO Ha ITOJIOTHE
9KpaHa 3aCTaBIBUIN HCKATh WHBIE CHOCOOBL CIoX-
HOCTH 3aKJIFOYaliaCh B TOM, YTO HPU TPEXIBETHOM
nepeHoce HeoOXOAUMO OBIIIO IKCIOHHPOBATH TPH
Pa3NUYHBIX 1O [BETYy MO3UTHUBHBIX H300pa’keHHs,
TOYHO COBMECTHB HX. BCIO TexXHOJOTHWIO mporecca
C.M.IIpokyaun-I'opckuit omucan B 12 Homepax
xypaana «Dororpad-Jlrodurensy 3a 1906 rox.

B 1905 r. IIpokyaun-I'opckuii oTKpbLT (co3/1a)
HOBOE KpAacOYHOE BEIECTBO CIOXHOTO COCTaBa,
3HAYUTEIBHO IPEBOCXOIAIIEEe KPACOUHBIE CEHCHOU-
JIN3aTOPBI, BIEPBbIEe IpUMeHeHHbIe B 1902 r. Hemen-
kuMu xuMuKamu Mute u Tpay0e, B OTIIHYHE OT KO-
Topeix coctaB [IpokyamHa-I'opckoro memamn 6pomo-
cepeOpsIHYIO ITUIACTUHY OAWHAKOBO YyBCTBHUTEIBHOM
KO BCEM 4YacTsAM I[BETOBOTO CIEKTpa. B ommcaHmsx,
KOTOpPBIC COIPOBOYKAAIOT €ro IBEeTHbIC (hoTorpaduu
B kypHaiie «®ororpad-Jlrodurens) Bceraa ykasbl-
BaeTcs «ouyBcTBiIeHO 1o Mmertoxy C. Ilpokynuna-

extremely varied in color and content,
of such places as Dagestan and the
Caucasus, autumn views of Finland,
winter scenes, genre pictures, sunrise
effects, and others. The pictures
were striking in the fidelity of the
bright colors of nature, and they
elicited lengthy unceasing applause
and shouts of approbation among
those present.”

We might note that this was an assembly of
professional photographers and specialists who had
acquired exceptional mastery of all modern
photographic and photomechanical methods. To
receive such approval from professionals was no
simple matter indeed, and the impartial minutes
convey this quite precisely.

From print publications we learn that during that
same winter the talented scientist “delighted
Petersburg and Moscow with his colored
projections, thereby surpassing his teacher Miethe as
a chemist in his own right.”®

At that time only one method of color
photography was in practical use — that developed by
the German professor Adolph Miethe. The process
of producing a color image was still extremely labor
intensive: three negatives were exposed from one
point through three different filters. They were
developed, fixed, and then by means of a contact
method using colored pigments a set of three
positives in the primary colors were produced. In
order to get the image in natural colors, the positives
had to be superimposed. At first they learned how to
achieve this superimposition by projecting the
positives simultaneously on a screen. However, the
high cost of projection equipment and the natural
desire of each photographer to see the picture not
only on a projection screen compelled them to
search for other methods. The difficulty lay in the
fact that the three color transfer required exposing
three positive images each of a different color and
superimposing them exactly. In 1906 S. M.
Prokudin-Gorsky described the entire process in
twelve issues of the journal Fotograf-Liubitel’
[Amateur Photographer].

In 1905 Prokudin-Gorsky discovered (i.e.
created) a new color substance of complex
composition which significantly surpassed the color
sensitizing agents which were first used in 1902 by
the German chemists Miethe and Traube. In
contrast to theirs, Prokudin-Gorsky’s compound
produced a silver bromide plate equally sensitive to
all parts of the color spectrum. The descriptions
accompanying his color photographs in the journal
Fotograf-Liubitel” always included “sensitized using
the method of S. Prokudin-Gorsky,” and later:

1"
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I'opckoroy, a mozxe: «Ha iactuHax C. IIpokynuHa-
T'opckoro». B nexadpe 1906 r. «IletepOyprckast ra-
3eTa» COOOLIAeT, YTO, COBEPIUCHCTBYS 4YyBCTBH-
TENBHOCTh CBOMX IUIACTHH, UCCICAOBATENb HOOHICS
XOPOIIUX PEe3yAbTAaTOB M MPEINOoIaraeT IeMOHCTPHU-
pOBaTh «MOMEHTAJbHbIC CHUMKH B HATyPaJbHBIX
L[BETAX, YTO MPECTABISECT OOJBIION yCIieX, TaK KaK
JI0 Cero BPEMEHHU HUKEM HE MOJTYyUeHOY.

27 u 28 anpens 1906 r. [Ipoxynun-I'opckuii BbI-
crynaer Ha VI MexayHapogHOM KOHrpecce Ipu-
KJagHoi xumun B Pume ¢ noximagamu «HaOmroneHus
W ucchenoBaHus TpH (GororpagupoBaHUU B HaTy-
panbHbIx uBetax» u «IIpuknaguas gortorpadus B
Poccum» ¢ neMoHcTparueii pador.

B 1907 roxy mosBisieTcst cuctema LBeTHOTO (ho-
TorpadMpoBaHMsl Ha IUIACTUHAX «ABTOXPOM), M30-
OpEeTeHHBIX U 3alaTeHTOBAaHHBIX (prupmoit bp. Jlromb-
ep. Ilog cBETOYYBCTBUTENBHBIA CIIOM, HEMOCPEACT-
BEHHO Ha CTEKJIO HAHOCWJIM MebyYaiiine KpynuHKH
Kpaxmaja, OKpalleHHbIE B TPH OCHOBHBIEC IIBETA.
IInacTHHKYM BKIaABIBANH B KACCETY CTEKISIHHOM CTO-
POHOH HapyXy, TaKk YTO CBET NPOXOIUI 4Yepe3 OK-
palleHHble KPYIIHMHKN Kpaxmalia, Kak depe3 QuibTp,
IIPEeXJEe 4YeM IIONajal Ha 4YyBCTBUTENIBHBIN CIIOM.
[TnacTuHKM «ABTOXpPOM» OBUIM BCTPEYEHBI BOCTOP-
KEHHO, Ka3aJloch, 4TO IBeTHast QoTorpacus Onaro-
Japs HUM CTaHOBUTCS MOCTYNHOM ISl ILIHUPOKOrO
kpyra Qotomoburenei. Ha 3acenanun ¢ororpadu-
geckoro otnena MPTO Ilpoxyaun-I'opckuii gemaer
coo0IIeHne U JEMOHCTPUPYET «BECh XOJ IpoIecca
CBEMKH C JKMBOH HaTyphl, CHELHAIBHO IJISI ITOTO
MIPUTTIALIEHHOI», 3[€Ch K€ MPOSBISIET IUIACTUHBI,
MIPOU3BOAUT OOpaleHUE LIBETHOTO HETaTHBa B JMa-
MO3UTHUB. Bo BpeMs CyIIKM IUTACTHH OH TOKa3bIBaeT
PSAA CHUMKOB, CHEIMAlIbHO MPUTOTOBIEHHBIX, IS
HaTJISIAHOTO TOSICHEHUS IPUYMH HeyJjau U BaXKHOCTHU
MPAaBUIBHON 3KCIO3ULMH B 3TOM CIOXKHOM M Ka-
IPU3HOM Iporecce».’

[IpexpacHo Biajges MeTroJaMH padOTHI Ha IUIa-
ctuHax «ABtoxpom», Ilpokyaun-I'opckuii, TeM He
MEHEEe, OCHOBHBIM CUHTAET TPEXCTYNEHYATHIH IMpO-
LIeCC ChEMKH, HaJl COBEPIICHCTBOBAHHEM KOTOPOTO
npojoikaeT paborare. Takoe mpeanoyTreHue, mo-
BUANMOMY, O0yCIIOBJIEHO TEM, YTO METOJ MO3BOJISII
C HETaTHBOB JE€NaTh HY)XKHOE KOJIWYECTBO KOIMH,
TpOﬁH]:-lX IMO3UTHUBOB JJId MPOU3BOACTBA JUATIO3UTU-
BOB, CIIy’)KUBIIMX B CBOIO OuYepeib, MaTEPHAIOM JUIs
HU3roTOBJICHUA MCTAJIMYCCKUX KJIHMIIC B CHUJIBHO
YBEJIMYEHHOM BHUJE, C KOTOPBIX MOIy4alnd OTTHUCKH
Ha TUMOTPa)CKUX MaIINHAX.

CoBepieHCTBOBaHHE LIBETHOU (hoTorpaduyn 1uio
JBYMsI IyTSMH: BO-TIEPBBIX, YBEINYEHHE CKOPOCTH
SKCIO3HIINY, ITO3BOJISIONIEEe (UKCHPOBATH OBICTPO
TEKyILIHe COOBbITUS; BO-BTOPBIX, YBEIMYECHHE BO3-
MOXHOCTH THPaXXHUPOBAaTh CHUMOK. B kaxnoe wu3
atux HanpasiaeHuil IIpokynun-I'opckuii BHeC CBOit
BKJIa1. On BBICTYIIACT HAa MCKAYHAPOJIHBIX KOHI'PEC-
cax MO NPHUKIAIHON XMMHH, YCIIEIIHO y4acTBYET B

“using the plates of S. Prokudin-Gorsky.” In
December 1906 Peterburgskaia gazeta [Petersburg
Gaczette] reported that, by perfecting the sensitivity
of his plates, the researcher achieved good results
and proposed to demonstrate “instant photographs in
natural colors, which represents a great success,
since up until now no one has achieved this.”

On April 27 and 28, 1906, at the VI International
Congress of Applied Chemistry, Prokudin-Gorsky
delivered papers on “Observations and Research on
Photography in Natural Color” and “Applied
Photography in Russia” during which he
demonstrated his work.

In 1907 a system of color photography on
Autochrome plates appeared, discovered and
patented by the Lumiére brothers. Very fine
particles of starch, colored in the three primary
colors, were applied directly on glass, under a light
sensitive coating. The plates were inserted into a
cassette with the glass side out, so that the light
passed through the colored starch particles, as if
through a filter, before hitting the sensitive coating.
Autochrome plates were greeted with enthusiasm,
and it seemed that thanks to them color photography
would become available to a wide circle of amateur
photographers. At a meeting of the photographic
section of IRTS, Prokudin-Gorsky gave a report and
demonstration of “the full extent of the process of
taking photographs of animated subjects, specially
invited for this occasion,” developed the plates right
here, and made the conversion of a colored negative
into a diapositive. While the plates were drying he
showed a series of pictures which were especially
prepared “for the purpose of giving graphic
explanations of failures and the importance of
correct exposure in this complex and capricious
process.”’

Having fully mastered methods of working with
Autochrome plates, Prokudin-Gorsky nonetheless
considered the three-stage shooting process to be
fundamental, and he continued to work at perfecting
it. This preference, apparently, was dictated by the
fact that this method allowed making as many copies
as necessary from the negatives and triple positives
for producing slides, which in turn served as
material for preparing metal plates in greatly
enlarged form, from which prints could be made on
printing presses.

The perfecting of color photography followed
two paths: the first was increasing the exposure
speed, which allowed capturing rapidly moving
events; the second was increasing the possibility of
replicating the pictures. Prokudin-Gorsky made his
contribution in each of these directions. He
appeared at international congresses on applied
chemistry; he participated successfully in
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MEXIyHapOIHbIX (oTorpaMyeckux BBICTABKAaX H
KOHKYypCax, eMy IPUCYXKJIEHa 30JI0Tasi Mealb B AH-
TBEPIICHE «3a CHUMKH B KPacKax HEMOCPEACTBEHHO C
HATYpbI», )KETOH «3a Jnydiide padote» B Humie.
Pycckoe dotorpaduueckoe odmectso B MockBe m3-
OupaeT ero CBOMM IIOYETHBIM UICHOM Hapsay C
opatesimu Orroctom u JIyn Jltomeep u mpodeccopom
Murte, a ¢ortorpaduueckuit otaen MPTO — cBomm
npencenatenem. C 1906 r. [Ipoxyaus-1"opckuii cta-
HOBUTCS pellaKTOPOM-H3JaTesneM Jrydiero B Poccun
NepHOJMYECKOro M3faHus 1o cBeromucu «doro-
rpada-JIroourensy.

Kaxnpiit Homep «®Dororpada-Jlrodurenst» oTt-
KpBIBaeTCsl OOpallleHHeM peJakTopa K YHTaTesIM.
Takas (opma 1o3BoIIsAIa BECTH HENPUHYKACHHBIH 1
CEephE3HBI pa3roBop O moctaHoBke B Poccum mpo-
(eccronanmpHOTO (POTOrpadUIecKoro 00pa3OBaHMUS,
0 THKTOpaimmdMe B (oTorpaduu, paccKasplBaTh O
HOBOCTSX (poTOrpaduuecKonl KU3HA U TOCTHKEHUSIX
(dororpaduuecKOil TEXHHUKH.

Jlyumeit neMoHCTpanuel HOCTHXEeHnH B obmac-
TH 1BeTHOW (oTorpadum ObLTH TOIUTpadUIECKHE
OTIICYATKH IBCTHBIX CHUMKOB, ITOMCHIACMbIC B KaXK-
nom Homepe «®Dororpada-Jlrodbutens» u uznabae-
MbI€ B KayeCTBE OTKpPBITOK. bbIBas 3a rpaHulei,
IIpoxynuu-I'opckuil UMesn BO3MOXKHOCTh CPaBHUTH
OTEYECTBEHHYIO IBETHYIO (oTOrpaduio W MoJurpa-
¢uto ¢ 3apyOeKHOI U C TOPOCTHIO MUCAT: «... MBI B
Poccun He cronM Ha MecTe, a HeM BIepe TOBOJb-
HO KpynmHbIMH TImaramu... [lo6sBaB B beprune,
Jlonnone, Ilapmxke, Bene, Munane u nonpuriasaes-
IIMCh BHUMATEIFHO K HMHOCTPaHHBIM paboTam B
Kpackax, paboTam, KOTOpbIe BOOOIIE-TO MOSBUIINCH
B IyOJIMKE CPaBHUTEIHLHO HEJABHO, MOTY CKa3aTb,
9TO y HAC 3TO JIEJI0O CTOUT HUCKOJIBKO HE HIDKE, a IO
MpaBAMBOCTH MEpCAavyu BO MHOI'MX CiIydasiX U BbI-
me. Eciu mpuHSTE BO BHIMAaHKE, YTO [IBETHOE THIIO-
rpa)ckoe BOCIIPOU3BEICHHE HAYAIO Pa3BUBATHCS B
Poccun kakux-HuOynp 4-5 ner, To, 0e€3yCIOBHO,
clie/lyeT NpU3HATh OrPOMHBII ycrex».®

«lMopmpem ¢ Hamypbl
8 HamypaJsibHbIX KpacKax...»

B macrepckoit IIpoxynuna-I'opckoro Ha b. Ilo-
JIBSTIECKOM 22 BBIIOTHUTUCH W 3aKa3HbIe (oTopado-
TBI: NPOSIBISUTUCH U NeYaTaluch CHUMKH (poTomoou-
teneii. OnuH ciydail moOyamin ero oOpaTUThCS C
MTICBMOM B SICHYIO TIOJISIHY:

nybokoysaxaemnbili Jlege Hukonae-
8uy,

HedasHO MHe MPULIIIOChH MPOSI8sMb
usemHyro omoezpachudeckyto nna-
CMuHy, Ha Komopol Kmo-mo Bac
cHan (¢chamunuro s 3abbin). Pesyrb-
mam [ony4yusncs eecbma  r1s10xod,
ubo, suGUMO, cCHUMaswul /10X0 3Ha-
Kom ¢ dernom.

international photographic exhibitions and contests;
and he was awarded a gold medal in Antwerp “for
pictures in color taken directly from nature,” and a
medal “for the best works” in Nice. The Russian
Photographic Society in Moscow elected him as an
honorary member together with the brothers Auguste
and Louis Lumiére and Professor Miethe, and the
Photographic Section of the IRTS elected him as its
chairman. In 1906 Prokudin-Gorsky became the
editor and publisher of the best periodical on
photography in Russia: Fotograf-Liubitel’.

Each issue of Fotograf-Liubitel’ opened with the
editor directly addressing his readers. This format
allowed him to conduct a spontaneous and serious
conversation about the organization of professional
photographic education in Russia, on pictorialism in
photography, to talk about the news of photographic
life and about achievements in photographic
techniques.

The best demonstration of his achievements in
the field of color photography were the printed color
photos which were included in each issue of
Fotograf-Liubitel’ and published in the form of
postcards. Having been abroad, Prokudin-Gorsky
was able to compare Russian color photography and
printing with foreign examples, and he wrote with
pride: “...we in Russia are not standing still, but are
moving forward and making rather large strides....
Having been in Berlin, London, Paris, Vienna and
Milan, and having examined rather attentively
foreign works in color — works which generally
appeared in public not so long ago, comparatively
speaking, I can say that in this our standing is not in
the least lower, and in many instances is higher. If
you take into consideration that the printing of color
reproductions began to develop in Russia only some
four or five years ago, then you have to grant
unequivocally that it has become a great success.”

“Real life portraits
in natural colors...”

Prokudin-Gorsky’s studio at 22 Bolshaia
Podiacheskaia St. also took in orders for
photographic work: it developed and printed photos
made by amateur photographers. One case led him
to write a letter to Yasnaya Polyana:

Dear Lev Nikolaevich,

Not long ago | had the occasion to
develop a color photographic plate
which someone had taken of you (I
forget the person’s name). The result
was extremely bad, since, apparently,
the photographer was not well
acquainted with his task
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®omoepapusi 8 HamyparbHbIX Uge-
max Mos creyuasnbHOCmMb, U 803-
MOXHO, Yymo Bawm crnyyaliHo nonada-
siacb Mosi ghamusnus 8 nedamu. B Ha-
cmosiujee epemsi MHe ydasiocb rnocre
MHo2ux fiem pabomsi docmudb rnpe-
80CX00HOU nepedayu uzobpaxxeHuli 8
ucmuHHbIX usemax. Mou usemHbie
npoekyuu u3secmHbl Kak e Espore,
mak u 8 Poccuu.

Tenepb, koz0a npouecc ¢homoepa-
guposaHusi o Moemy criocoby u Ha
Moux nmacmuHax mpebyem om 1-3
cekyHO, s rnoseosmo cebe rnpocums
Bac paspewumbs MHe npuexamb Ha
00uH unu dea 0Hs (umesi 8 8udy co-
cmosiHue Bawezo 300p0o8bs U rnoz2o-
dy), 0abbi cOenramb HECKOSIbKO CHUM-
Ko8 8 Kpackax ¢ Bac u Bawel cynpy-
eu...

MHe Oymaemcs, ymo, eocripou3seds
Bac 8 ucmuHHbIX ugemax 8 OKpy-
Xxaroujeli obcmaHoeke, s OKaxy yciy-
ey ecemy Mupy. dmu u3obpaxeHusi
8€YHbI — He usmeHsromces. Jocmuub
makux pe3ynbmamos HUKakasi nepe-
dayva Kkpackamu He moxem.’

[Mpurnamenue Obwio0 momydeHo, 1 B Mae 1908
rona IIpoxynun-I'opckuii orripaBuiics B Schyto Ilo-
ssny. Tpu nHA npoBen oH B ceMbe TozicThix. B cBo-
el 3aMeTKe, KOTOpOHl Npeanosarajioch COINPOBOX-
naTth myOnmkanuio moprpera B «3amuckax UPTOy,
MacTep CcOoOOIIaeT Psii UHTEPECHBIX TOAPOOHOCTEM.
Tak, HanpuMep, OH MUILIET, YTO MUcaTelb «OCOOEH-
HO XHMBO UHTEPECOBAJICSA BCCMU HOBEHIIIUMHU OTKpPbI-
TUSMU B Pa3IMYHBIX 00JIACTIX, a PABHO U BOIPOCOM
nepeiaun M300pakeHns B UICTHHHBIX LBeTax». Ecre-
cTtBeHHO, [IpokynuH-I'opckuii ocTaHaBiMBaeTcsi Ha
TEXHUKE CheMKH Oojpmioro noprpera. OH NHIIET,
YTO BCJIEACTBHE MPOXOIMBIIETO B Mae Mecsie MH-
KJIOHAa W CHJIBHOTO BETPA BBIHY’K/ICH OBbLI YBEINYNTh
BpEMs1 3KCHO3UIMN 10 6 CEKyHJ, «BKIIOYas CIoa H
BpeMs, HEOOXOOMMOE ISl TNEPEABHKECHUS O4YEHb
OombIoi kacceTsl. CheMKa ObLTA ClieIaHa OAHH pas,
KacceTa JJOCTaBJIeHa Ha pyKkax B MOCKBY, TI€ TOJIBKO
61)1.]10 BO3MOJXHO BBIHYTbH U3 HEC IUIACTUHBI JJId UX
ynakoBku». dororpagupoBanne ObUIO TPOU3BEIECHO
B IISITh C TOJOBHHOM 4YacoB Beyepa, TOTYAC IOCIe
BEpXOBOH mporysku ToJcToro, «OHO OBIIO CHENaHo
B cajy, B TCHH, M3JAI0MIEH OT I0Ma, IPUYEM 3aTHUH
IUIaH OBUT SIPKO OCBEIIEH COJTHLIEM.

[opTtper OBLT BHEpBEIE OIMyOJIMKOBAaH B aBIY-
cTtoBckoM BhIycke «3amucok MPTO» 3a 1908 r.,
KOTOPBIM pyCCKasl TEXHHYECKas OOILIECTBEHHOCTb
YECTBOBAJIa «BEIUKOTO TIPEICTABUTENS PYCCKOH
MBICIIH U CJIOBa». B crartbe, agpecoBaHHON 100MIA-
py, OTMEUaIOCh, YTO 3TO «HOBEUIIMH IOPTPET, CO-

Photography in natural colors is my
specialty, and it is possible that you
might have come across my name by
chance in print. At the present time,
after many years of work, | have been
able to achieve an excellent
reproduction of images in true colors.
My color slide projections are as well
known in Europe as they are in
Russia

At this time, now that the process of
taking photographs using my method
and my plates requires from one to
three seconds, | permit myself to ask
your permission for me to visit for one
or two days (keeping in mind the
state of your health and the weather),
thereby in order to take several color
pictures of you and your spouse...

It seems to me that, by reproducing
your image in true color and its
surroundings, | will perform a service
to the whole world. These images
are everlasting — they do not change.
No painted reproduction can achieve
such results.®

He received an invitation, and in May 1908
Prokudin-Gorsky set off for Yasnaya Polyana. He
spent three days with the Tolstoy family. In his
notes, which were intended to accompany the
publication of the portrait in the Zapiski IRTO, the
master provided a series of interesting details. Thus,
for example, he wrote that the author “took an
especially lively interest in all the newest inventions
in various spheres, and no less so in the problem of
reproducing an image in true color.” Naturally,
Prokudin-Gorsky dwelled on the techniques of
shooting a large portrait. He wrote that as a
consequence of a low pressure area that passed
through in May and the high winds, he was forced to
increase the exposition time to six seconds,
“including here the time necessary for sliding a very
large cassette. The photograph was taken at one
sitting, the cassette was delivered by hand to
Moscow, where it was only then possible to remove
the plates from it so they could be packed.” The
photograph was taken at five thirty in the afternoon,
immediately after Tolstoy’s horseback ride. “It was
taken in the garden, in the shade created by the
home, while the background was brilliantly
illuminated by the sun.”"

The portrait was first published in the August
issue of the Zapiski IRTO for 1908, in which the
society for Russian engineers honored “the great
representative of Russian thought and word.” In the
article addressed to Tolstoy on this his 80" birthday,
it was noted that this was a “modern portrait, which
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CTaBJIAIOUIMK TOCNienHee CI0BO (hoTorpaguyeckoi
TEXHUKH, — MOPTPET C HATypbl B HATypaJbHBIX
KpacKax, MCIIOJIHEHHBIH JINIIb TEXHUIECKHMH TIpHe-
MamH, 0e3 BCSKOrO y4acTHs KHCTH WIM pe3la Xy-
JO)KHUKA, TOPTpET TeM OoJjiee COOTBETCTBYIOIUH
TOP>KECTBEHHOMY JIHIO, YTO OH COCTaBJISIET TOPKECT-
BO PYCCKOM TEXHHKH: Chb€MKa IOPTPETa B KPackKax C
HaTyphl CTajla BO3MOXKHOM IHIIb Oiaromapst yco-
BEPIIEHCTBOBAHMAM, caelaHHeM B Poccum C. M.
IIpokynuHpIM-I'OpCKUM B OTHOLIEHMM LBETOUYYB-
CTBUTEIBHOCTH M BEPHOCTH MePeaun Kpacok».''
Torna e noprper ObUI BOCIIPOU3BEEH B CEHTSIOPb-
ckoM — 9-om Homepe «Dororpada-JIrodburens» u
W3JIaH 3HAYMTEIbHBIM THPaXOM (OTOMEXaHNYe-
ckumu Mactepckumu [Ipokynuna-I'opckoro, a 1mos-
K€ KHUTOM3aTesIbeTBOM «COJHIe» B BUJE IBETHBIX
OTKPBITOK M HACTEHHBIX KapTHH. OTKPBITKH BHIITYC-
TWJIO W CTEPEOCKONHMYECKOE M3JaTesbCTBO «CBeT»,
OHHM JI0 CHX IIOp BCTPEUArOTCSl Ha NMpHIaBKax OyKu-
HUCTHYECKMX MarasuHoB. Bo Bcex ciydasx Kiuiie
OBbUTH BBINOJIHEHbI CAaMUM (DOTOXYI0KHUKOM.

comprised the latest word in photographic
technology, a live portrait in natural colors,
accomplished only through technical means, without
any benefit of artist’s brush or knife, a portrait
which is all the more appropriate to this great day
inasmuch as it represents a triumph of Russian
technology: photographing a live subject has become
possible solely thanks to the improvements made in
Russia by S. M. Prokudin-Gorsky with respect to
color sensitivity and the true transmission of
colors.”'" The portrait was reproduced again in the
September (the ninth) issue of Fortograf-Liubitel’
and published in a major press run by the
photomechanical studios of Prokudin-Gorsky, and
later by the book publisher Solntse in the form of
color postcards and pictures suitable for framing.
Postcards were also produced by the stereopticon
publisher Svet, and they can be found to this day on
the counters of secondhand book stores. In all cases
the plates were produced by the photographer,
Prokudin-Gorsky, himself.

JL.H.ToJcroii. 23 mas 1908 r.
TlopTpeT BOCHPOU3BEEH C aBTOPCKOr0
JIMTOrpa)CKOro OTTHCKA,

L. N. Tolstoy. May 23, 1908.
Portrait reproduced from the original
lithograph print,
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xpansumerocs B my3ee JL.LH.Toacroro B Mockse.

OmnuceiBasi CBOM BIEYATIEHUS OT paboT JydIINX €B-
pOMelcKuX MacTepoB moptpeTrHol ¢otorpaduu, IIpo-
KyJIuH-I'OpcKMii OTMEYaeT, 4TO OHM «CTPEeMATCA Iepe-
JlaTh YeJIOBEYECKOe JIIO U (QUTYpY B MOJOXKEHUH, BO3-
MOJKHO OJIU3KOM K OOBIYHOMY, €CTECTBEHHOMY IOJIOXKE-
HUIO NTPH «OOBIYHOM)» HOPMAaJIbHOM OCBEIEHUH, HEB3H-
past Ha To, OynyT JIM BbIpabOTaHBI BCe JleTanu B Iiry0o-
KHX TeHSAX... MOXXHO OBIIO 103a0BITh, YTO BUAWIIB IIe-
pen coboii «pororpaduioy — BHUIWIIL CAMOTO UYCIIOBE-
Ka, 9yBcTByemlb ero. IloprperHas ¢ororpadus B maH-
HOM CJlydae MOXKET OBITh CpaBHMMA C TaKOH e )KHUBO-
muckion.

Orum Habmonenusm [Ipokynun-TI'opckuii u cnenyer
B CBOMX IOPTPETHBIX paboTax.

Heckonbko mosxe oH cdoTorpaduposan aBa Tear-
pansubix noprpera @ .M.1ansnuna B ponu bopuca I'o-
JYHOBA M3 OJJHOMMEHHOH ornepbsl Mycoprckoro u B poiit
Meductodens u3 onepst I'yno «Payct», noprper B po-
m1 Meducrodens mano nzsecreH u ¢ 1915 r. kaugecr-
BEHHO He BOCTIPOM3BOJIHIICA.

preserved in the L. N. Tolstoy Museum in Moscow.

Sharing his impressions of the works of the best
European masters of portrait photography, Prokudin-
Gorsky wrote that they “strive to reproduce the human
face and figure in a position as close as possible to a
usual, normal position with ‘usual’ normal lighting,
without respect to the question of whether all the details
in deep shadows will be able to be made out.... It is
possible to forget that you are secing before you a
‘photograph’ — you are seeing the person himself, you
feel him. Portrait photography in this case can only be
compared with portrait painting.”'?

These same observations Prokudin-Gorsky followed
in his own portrait work.

Somewhat later he took two theatrical photographic
portraits of F. I. Chaliapin in the role of Boris Godunov
from the opera of that name by Mussorgsky and in the
role of Mephistopheles from Gounod’s opera Faust. His
portrait as Mephistopheles is little known and there has
not been a quality reproduction since 1915."

@.U.Mlansanun B poan Mepucrodens.
(«®aycr» I'yno). 1915 1.
C natypsl. C.M.IIpokyaun-I'opckuii.

Hoptper Hlansinuua B ponu Meducrtodens 3ameya-
TEJICH Iepe/aducii 1BeTa CIEHMYECKOro KOCTIoMa. ABTOP
kuury mumier: «Kocrtiom [lansmnuHa BronHe cBoeoOpa-
3eH. OH, KOHEYHO, O0JIee CBs3aH C BEKOM, 00, pa3 Jeii-
CTBHE pa3bIrpbiBacTcs B o0OcTaHoBKe XVI cronerws,
HYKHO, YTOOBI BCE JICTAIA COOTBETCTBOBAJM 3TOH 3I10-
xe. 1 Bor IansinuH Jan BEJUKOJIETIHOE BOCKPELIEHHE

F. I. Chaliapin in the role of Mephistopheles.
(Gounod’s Faust) 1915.
A live portrait by S. M. Prokudin-Gorsky.

The portrait of Chaliapin in the role of
Mephistopheles is remarkable for the color reproduction
of his stage costume. The book’s author wrote:
“Chaliapin’s costume is quite unique. Of course, it
reflected more its own time, and since the action takes
place in the sixteenth century, all details had to
correspond to that epoch. Here Chaliapin magnificently
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MOPTPETOB CTAPHUHHBIX MacTepoB. Y [onbabeiiHa u Ha
rpaBropax /Jliopepa Bbl HaiiieTe HEMEUKHUX ILIEroJieu,
OJIETBIX TOYHO TaKHM >K€ 00pa3oM; B OCOOCHHOCTH XO-
poII MeY M XapaKTEPHBI APAMPOBKH IDIama. YTo Kaca-
€TCsI IBETa OJICKBI, TO TYT OIMATH COOJIOJICH MPUHIIUI
KAaKOM-TO HEYJIOBUMOCTH, C YUCTO YKUBONMCHOH TOYKHU
3peHHS KOCTIOM TIPUBIIEKAET CBOMM OOIIUM KOJOPHUTOM,
TIOJTHBIM HEOOBIYaHOW CBOEOOPA3HOCTH: 5MO He npa-
BUIbHBIL KPACHBI MOH TPEKHUX KOCTIOMOB Meducro-
e, — on npubnudicaemcs K opanHicesomy, He 6naods
6 nezon." (IToguepxuyto muOot0, C.I'.) Ilepenate 3TOT
TOH MOXHO OBUIO TOJIBKO C HMOMOIIBI0 OYE€Hb TOYHOMN
usetHod Qororpaduu, u Ilpokynun-I'opckuit exauHcT-
BEHHBIN MOT CIIeJIaTh 3TO U, KaK CBHJIIETEIBCTBYET (POTO-
rpadus B KHHUTE, CICTAL.

[TopTpersl, OONBIIMHCTBO IEH3aXKHBIX W apXHUTEK-
TYPHBIX CHUMKOB MAacTepa MBI C IIOJHBIM IPaBOM MO-
JKEM OTHECTH K Xy[IO’KECTBEHHOW (oTorpaduu, OIHAKO,
caM (OTOXYJOKHHK CBOI IJIaBHYIO 3ajqady BHICT B
TOM, YTOOBI «OCTaBUTb TOYHBIH JOKYMEHT Ul Oyamy1ie-
ro»."” OH HacTauBaeT B CBOEHi MONEMHKE C (POTOXYI0K-
HUKaMH HOBOTO HaIlpaBJICHUS, YTO «pomoepagusa ece-
MAKU UCKYCCIMEO NPOMOKOIbHO20 Xapakmepay.'®

«lpumeHeHue homoepachupoeaHusi
8 HamypaJibHbIX yeemax K COXpaHeHUulo
dpeeHux namssmHukos Poccuu.»

B 1908 r. pycckue doTorpaduueckue odiiecTsa mo-
namu B TocynmaperBennyio [Iymy «3ammcky o0 aBTOp-
ckoM mpaBe ¢ororpadar. s Oonpliei yoenuTeapHO-
CTH B 3aiax AKaJeMHU XYHOXEeCTB Oblia pa3BepHyTa
BBICTaBKa U YCTPOEH BEYEp JEMOHCTPALMU JOCTHXKEHUN
pycckux ¢ororpados. ['Boznem nporpammsl Beyepa, co-
crosiBierocst 30 Masi, cTaj NoOKa3 Ha JKpaHe LBETHBIX
npoekiuii [Ipokyanna-I'opckoro, OBIBIIETO OXHUM U3
aBTOpOB «3amuckm». COBpEeMEHHHK IHIIET, YTO TPE-
CTaBIIEHNE TO W MAEJO0 MPEpHIBAIOCH B3PHIBOM PYKO-
mieckanuii. Cpemn apXeoJOTHYeCKUX CHHMKOB ObLTa
MOKa3aHa 3aMedaTeNlbHas APEBHSS Bas3a, XpaHAIIAscsS B
OpmuTaxe, 1nBeTa KOTOpOil Hadaiu mpomanats. Joxy-
MCHTaJIbHasd TOYHOCTb IOJYYECHHOI'O I/l306pa>KeHI/lﬂ 3a-
reyarsiesa UX Ha BeKa U OTKpbLJIa BO3MOXHOCTh PECTaB-
paTopam BOCCO3JaThb MX. DBOJIBIIONW Hay4dHbIl HHTEpEC
NIPE/ACTAaBISUIN TaKkKe CHUMKHM LIBETHBIX YKpalleHWil Ha
TYpPKECTAaHCKUX Xpamax U 3[aHUsIX, CIeJIaHHbIe B Hadae
1907 roma mo 3emunerpsicenust 8 okTs0ps 1907 rona,
pa3pyMIKBIIETO ATH [EHHEHIIINE PEIUKBUN UCTOPHH.

B 3ane cpenu wienoB I'ocynapcrBenHoil Jymbl u
I'ocynapctBenHoro CoBeTa HPHUCYTCTBOBINM W HJICHEI
AMITEpaTopcKoro noma. Bemuknii kHs13p Muxann AJiek-
CaHJpPOBMY MpUriaacui (OTOXYAOKHUKA MOKa3aTh BO
JBOpLIE CIETaHHBIE CHUMKH U MO3HAKOMUTH CO CIIOCO-
0OM mOJy4eHHsl LIBETHBIX M300pa)KeHHH C HaTypbl, 3a-
TEM TaKoe ke IpeJIokeHHe noctynuio ot Mmmeparpu-
el Mapuu ®enopoBHBI, MOCIE YET0 MacTepy Mpeaso-
JKWJIM TIPOZIEMOHCTPHPOBATh cBOM pabotel ['ocynapro B
Hapckom Cene.

B roner smurpanuu, BCnoMuHast 00 TIEPBOM ITOCETIe-

resurrected the portraits of the ancient masters. In
Holbein and in the engravings of Diirer you find German
dandies dressed exactly the same way. The sword is
especially good and the draping of the cape is typical.
As concerns the color of the costume, here again the
principle of a certain intangibility is observed: from a
purely pictorial point of view the costume is striking in
its general coloration, which is totally and unusually
peculiar.  This is not the correct red shade of
Mephistopheles’ earlier costumes: it approaches orange
without actually turning into it.”’(Emphasis added.)"
Reproducing this shade was possible only with the aid of
very exact color photography, and Prokudin-Gorsky was
the only one able to do this, as indeed the photograph in
the book testifies that he was able to do.

The master’s portraits, as well as the majority of his
landscape and architectural photos we feel fully justified
in classifying as artistic photography, although the artist
photographer himself saw his as main goal “to leave an
exact document for the future.”’® In his polemical
exchanges with other artist photographers with modern
tendencies, he insisted that “photography is nonetheless
an art of a transactional nature.”'®

“The application of photographing in natural
color to the preservation of Russia’s ancient
monuments.”

In 1908 Russian photographic societies submitted a
“Memorandum on Copyright for the Photographer.” To
add to their persuasiveness they set up an exhibition in
the halls of the Academy of Arts and gave an evening
demonstration of the achievements of Russian
photographers. The highlight of the evening’s program,
which took place on May 30, was a show of color
projections by Prokudin-Gorsky, who was one of the
authors of the “Memorandum.” A contemporary wrote
that the presentation was interrupted by bursts of
applause time and again. Among his archeological
photos was a remarkable ancient vase which was kept in
the Hermitage but whose colors had begun to fade. The
documentary exactness of the image had fixed them for
ever and opened the possibility for restorers to recreate
them. There was also great scientific interest in his
photos of the color decorations on Turkestan temples
and buildings which he took in the beginning of 1907,
before the earthquake of October 8, 1907, which
destroyed these priceless historical relics.

Among members of the State Duma and the State
Council present in the hall were members of the imperial
household. The Grand Prince Mikhail Aleksandrovich
invited the artist photographer to the palace to show the
photos he had made and to introduce his method of
achieving natural color images, and then a similar
invitation was received from the Empress Maria
Fedorovna, after which the master was approached to
demonstrate his works to the Tsar at Tsarskoe Selo.

During his years in emigration, recalling this first
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Huu [apckoro Cena, [Ipokynun-I"opckuii nucan:

Hacmynun cambilli  omeemcmeeHHbIU
mMomeHm, ubo s bbin ysepeH, 4mo om
ycriexa amoeao eedepa 3asucena 8 3Ha-
yumernbHOU Mmepe cydbba moezo Oerna.
Lnsa amot nepeotli demoHecmpayuu ocy-
dapto MHOK Obinu 8bI6paHbl CHUMKU C
Hamypbl  UCKIIOYUMEsIbHO  3MoOHO20
Xapakmepa: 3aKkambl, CHEeXHble snaHO-
waghmel, CHUMKU KpecmbsHCKUX 0emed,
usemnl, oceHHuUe amt0bl U m.n. PosHo &
ros108uHy 0es8simo2o OeXypHbIl aparl
eozeecmurn: «Wx Wmnepamopckue Be-
nudecmea», u 8 3asny eowsnu ocydapsb,
locydapbiHa co cmapuwumu dovyepbMu U
npubnuxeHHbie nuua ceumsl. [Mo30opo-
saswucb co MHoul, ocydapb u [ocyda-
PbIHS 3aHsiNuU ceou mecma rneped 6yo-
Kod, u l'ocydapb npukasasn Ha4uHamep.

lMocnie nepsoli xe KapmuHbl, Koeda £ yc-
nbiwan odobpumerbHbili wernom [ocy-
Oapsi, A yxe bbln ysepeH 8 ycriexe, mak
KakK npozpamma bbiria nodobpaHa MHOH
8 eo3pacmaruwieM o aggekmHocmu
rnopsidke.

Bo epemsi nepepbiga, ko2da bbin1 nodaH
yal ¢ npoxsadumeribHbIMU Harnumgamu,
locydapb omodenurnics om epynnbl Mpu-
080pHbIX U, nodoldss Ko MHe, cmarl
cripawusams, 4Ymo S umeto 8 sudy Oe-
name Qanbwe ¢ amol 3amedameribHoU
pabomod. A usnoxurn emy cgou 83211510kl
Ha pasfiuyHbie MPUMEHEHUs, Komopble
mosi paboma moena umems, u npubasun:
«Bawemy Benuvyecmsy 6b1510 6bi, 6bimb
MOXem, makxe UHMmMepecHo eudemb
epeMsi om 8peMeHU UCMUHHYt0 Poccuro
U ee OpesHUe MaMsIMHUKU, @ pasHO U
Kpacombl pa3Hoobpa3sHol npupodbl Ha-
wed senukoli PoOuHbL».

locydapb omHeccs ¢ 6onbwium 00obpe-
HUeM K Moum criogam U cka3sas. «[lozo-
sopume c¢ C.B. Pyxnosbim, coobuwjume
eMy, 4mo UMEeHHO Bam 0151 3moao Hy»XHO
u rnycmes oH coennaem 06 amom OoKnad».
Bamem Havanocb emopoe omdersieHue,
Ha kKomopoe s, 0COBeHHO, paccyumbi-
sas. Tak oHO u ebiwsio. Kaxdasi kapmu-
Ha 8bI3bigasia He MoJIbKO wernom 0006-
pPEeHusi, HO Oaxke 2POMKUE 8OCKIIUUAHUS.
o okoHyaHuu geyepa ocydape u ocy-
OapbiH ¢ 0embMu nodownu KO MHe,
6nazodapunu 3a docmassnieHHoe b607sib-
woe ydoeornbcmeue u ocydapb, obpa-
msch KO MHe, cKka3arn: « Tak He 3abydbme
Xe nozosopums ¢ Pyxnogbim»."”

visit to Tsarskoe Selo, Prokudin-Gorsky wrote:

The most crucial moment had arrived, for
| was certain that the fate of my
enterprise depended to a significant
degree on the success of this evening.
For this first demonstration for the Tsar |
chose exclusively photos taken from
nature which had the quality of
compositions: sunsets, snowy
landscapes, pictures of peasant children,
flowers, fall scenes, and the like. At
exactly eight thirty the Negro aftendant
announced: “Their Imperial Majesties,”
and into the hall came the Tsar, the
Tsarina and elder daughters, and Lords
and Ladies in Waiting. Having greeted
me, the Tsar and Tsarina took their
places in front of the booth and the Tsar
commanded me to begin.

After the very first picture, when | heard
the approving whisper of the Tsar, | was
already assured of my success, since |
had chosen a program arranged in a
series, each picture in turn having
increasing effectiveness.

During the intermission, when tea and
refreshments were being served, the
Tsar left the group of courtiers and
approaching me, he began to ask what |
had in mind to do further with this
remarkable work. | gave him an account
of my views on various applications
which my work might have, and | added:
“Your Majesty might also be interested,
perhaps, in seeing from time to time the
true Russia and her ancient monuments,
and in the same way also the beauties of
the diverse nature of our great
Motherland.”

The Tsar reacted with great approval to
my words and said, “Speak with S. V.
Rukhlov. Tell him precisely what you will
need for this, and let him submit a report
about this.” Then the second part began,
on which | had counted especially. So it
turned out indeed. Each picture elicited
not only a whisper of approval but even
loud exclamations. At the end of the
evening the Tsar and Tsarina with their
children came up to me, thanked me for
having given them such great pleasure,
and the Tsar, turning to me, said, “So, do
not forget, now, to have a talk with
Rukhlov.””

B cBoux 3anuckax IIpokyann-I'opckuii He cooOraer Prokudin-Gorsky did not give the date of his visit to
nmatel nocenienus Ilapckoro Cena, HO kK cuacThio, Bcto  Tsarskoe Selo in his notes, but fortunately we can
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XPOHOJIOTHYECKYIO KaHBY COOBITHII MBI MOXXEM yCTaHO-
BUThH II0 OYEHb TOYHBIM, XOTS M JIAKOHMYHBIM, KaXKJIO-
JTHEBHBIM 3amucsaM B nHeBHUKe Hukomas II:

[1909 a.] 3 mas. BockpeceHbe. [...] Be-
yepom nipogpeccop [IpokydQuH-Iopckuli
cOenan UHMepecHoe CcoobweHue o
gomoepachuu 8 Kpackax u rnokasasa MHO-
20 KpacuebIX CHUMKOS.

Tenepp y ¢QoToXynoxxHUKa MOSBUIACH peaybHas
BO3MOXHOCTb OCYLIECTBUTh CBOM I'PaHIMO3HBIM 3aMbl-
cel: «3ameyariieTh Bce JOCTONPUMEUYaTeIbHOCTH Halle-
ro OOIIMPHOrO OTEYeCTBa B HATypaJIbHBIX LIBETAX).
3TOMy OTHBIHC OTAAIOTCA MaCTCPCTBO, DOHEPI'Ud, ICHBI'U.
[To BBICOYalilIeMy IMOBEJEHUIO MacTepy ObUI Tpenoc-
TaBJIEH CIIEHAJIbHO O0OpPYIOBAaHHBIH ITyJIbMaHOBCKUI
BaroH, JUisi pabOTHl Ha BOAHBIX IYTAX MHHHCTEPCTBO
BEIJICISIIO TAPOXOJ] C MOJHBIM HA0OPOM KOMAaHIIBI, Ma-
JICHBKHI TapOX0[l, CIOCOOHBIN HATH MO MEITKOBOJIBIO, a
s p. YycoBoi — MOTOpHYIO J01Ky. st cheMok Ypana
u Ypansckoro roproro xpedra B ExarepunHOypr ObII
npuciaaH aBToMoomuins Popra, IPUTOAHBIA IS TPYAHBIX
Jopor. BelganHble HApcKON KaHLENSpUEH IJOKYMEHTBI
oOecrieuynBalii MacTepy JIOCTYIl BO Bce mecta Poccwii-
ckoii mmepun, a MecTHasi aAIMUHUCTPALUS JI0JDKHA Obl-
Jla OKa3bIBaTh €My BCSYECKOE COACHUCTBHE B YCIHEIIHOM
IpoBeAeHUH cheMOoK. [locie okoHuaHMs KaXIoW 3KcIie-
JUIWY, 3aHMMaBLIeH, Kak IpaBuwio, jaero, IIpoxynun-
lopckmii oOpabaTbiBai IMOMY4YEHHBIH Marepual, MoKa-
3BIBAJI CBOKO paboTy MUHHCTpPY MyTel coOOIeHns, a 3a-
TeM JIeMOHCTpupoBasl cHUMKH B Llapckom Cerre.

[lepBrlii TPOCMOTpP BO IBOPLIE OTCHITOIO MaTepuana,
OCHOBBIBasACh Ha JHEBHUKOBBIX 3anuciax Hukomnas I, co-
crosuics 20 maprta 1910 1.

20 mapma. Cybb6oma. [...] lNocre obeda
3HaKoMbIl Ham ro npowrnomy 20dy [po-
KyOuH-lopckuli nokasblean HaM Ceou
Kpacusble CHUMKU ygsemHol ghomozpa-
¢uu u3 noesdku no Poccuu do Ypana.'

W nanwiie B «/{HeBHUKAX»:

[1911 a.] 22 aHeaps. Cybboma. B 9 ua-
cos 8 kpyernoul 3ane [lpokyduH-Iopckuli
M10Ka3blasn Cceou Kpacuseble UemHble
CHUMKU 6epezos Boneu u Ypana.”’

[Tocnennee ymomunanue otHocutes K 1913 romy:

7 anpens. BockpeceHbe. Om 9 u. [Npoky-
OuH-I"opckuli rnoka3sbigasl HOBble Kpacu-
eble  usemHble  ¢homozpaghuyeckue
cHumku.”’

[To BocmomuHaHUSAM (POTOXYHOKHUKA, «BHIOOP CFO-
KeToB s [ocynapst ObUT HeCKoNbKO mHOW. Criernmanb-
HbI€ COOpY>XKeHUsI MUHHUCTEPCTBA, KaK TO: MJIOTHHBI, BbI-
eMKHU IS JKEIEe3HOAOPOXKHOTO ITyTH, Pa3HbIE MOCTBHI —
Tlocynapst He MOTTIH MHTEpecOBaTh TaK, KaK MHTEPECO-
Baym Ero pycckas crapuHa, JpeBHUE MaMATHUKU U Kpa-
COTHI TPHUPOABD. lIBEeTHYI0 CBEMKY MacTep HasbIBal
MPOIIECCOM «AeNuKaTHeHmuMy». «Ecnu ¢ ogHo# cTopo-

establish the entire chronological sequence of events
from the very precise, although laconic, daily entries in
the diary of Nicholas II:

[1909.] May 3. Sunday. [...] In the
evening Professor Prokudin-Gorsky gave
an interesting report on photography in
color and showed many beautiful
pictures.”

Now the artist photography had the real possibility of
realizing his grandiose plan “to capture all the splendors
of our far flung native land in natural colors.” From this
point forward his mastery, energy and wealth were
devoted to this plan. By imperial order the master was
presented with a specially equipped Pullman car; for
work on waterways the Ministry assigned him a
steamship which was fully manned and a small
steamship capable of traveling shallow waters; and for
the Chusovaia River — a motorized boat. For pictures of
the Urals and the mountain ridge of the Urals in
Ekaterinburg a Ford motorcar was sent which was
equipped for rough roads. Documents issued by the
Tsar’s chancellery guaranteed the master access to all
locations of the Russian Empire, and local
administrations were obliged to offer him all possible
assistance for successful picture taking. After finishing
each expedition, on which as a rule he spent the summer,
Prokudin-Gorsky put the material he had gathered into
final form, showed his work to the Minister of
Communications, and then showed his slides at Tsarskoe
Selo.

The first showing of materials he had photographed
took place at the palace, according to the diary entries of
Nicholas II, on March 20, 1910.

March 20. Saturday. [...] After dinner
our acquaintance from last year,
Prokudin-Gorsky, showed us his beautiful
color photography slides from his travels
through Russia to the Urals.”

And further on in the diaries:

[1911.] January 22. Saturday. At nine
p-m. in the Round Hall Prokudin-Gorsky
showed his beautiful color slides of the
banks of the Volga and of the Urals. °

A later mention is found under the year 1913:

April 7. Sunday. From 9 o’clock
Prokudin-Gorsky showed new beautiful
colored photographic slides.?’

According to the memoirs of the artist photographer,
“the choice of subjects for the Tsar was somewhat
different. Special structures of the Ministry, such as
dams, excavations for railways lines, various bridges —
these could not have interested the Tsar as much as
Russian antiquities, the ancient monuments and beauties
of nature did.” The master called color photo shooting a
“most delicate” process. “If, on the one hand, thanks to
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HBbI, Oiaronapsi BceMy OIMCaHHOMY, paboTa Mos Obuia
oOcTaBiieHa O4Y€Hb XOpOILO, TO C JAPYroif, oHa ObuIa
O4YEeHb TPYAHA, TpeOoBajla OTPOMHOIO TEpIICHHUS, 3Ha-
HUS, ONBITAa W 9YacTo Oonbmmux ycwiuid. [...] Jemats
CHUMKHM NPUXOIWIOCH B CaMbIX pa3JIMUHBIX M YacTo
OYEHb TPYIHBIX YCIOBHUSX, a 3aTEM BEUEPOM HaJ0 ObUIO
CHHMKH TIPOSIBUTH B J1a0OPAaTOPHUU BaroHa M MHOTIA pa-
0oTa 3aTAruBajlach 10 IIO3JHEH HOYM, OCOOEHHO €Ciu
noroga Oblla HEONArompusATHa M HY)KHO OBUIO BBLAC-
HHUTb, HE OKaXXETCS I HEOOXOANMBIM MOBTOPUTH CHEM-
Ky IpU JPYTOM OCBELIEHHHM TPEXKE, YEM yeXaTb B Clle-
YOI HaMEUeHHbIM MyHKT. 3aTeM C HETaTHMBOB TaM
e B IyTH JeIAINCh KOIIMU U BHOCUITHCH B ab0OMBI». >

Bcee cwemxu Ilpoxynun-I'opckuil mpou3Boaui Ha
COOCTBEHHBIE CDPEJCTBA, IIPABUTEIHCTBO OTPAHHUYMIOCH
TpaHCIIOPTHOW noMomiblo. POTOXYNOXKHUK TIAaHUPOBAJ
B TeueHne necstu neT caenars 10000 dororpaduit moc-
tonpumeyarenpsHocted Poccun ot @unnanauu go Tu-
XOro okeaHa. M 4icTo TEXHHYECKH OH yXe ObUI CIoco-
OCH OCYILIECTBUTh CTOJIb T'PAHIMO3HBIM 3aMbICEIN: I0-
Ouics BBICOKOW IIBETOUYBCTBUTEIBHOCTH CBOMX ILIa-
CTHH, TIO3BOJISIBIIEH JelaTh Ha HHUX MOMEHTAIBHYIO
CbCMKY, MOI' IPOM3BOJUTH IUIACTUHBI B AOCTATOYHOM
KOJIMYECTBE U YCHCIIHO THUPAKHUPOBATH IMOJTYUYCHHBIC
n300pakeHuss. Y HEro ObUT OOJIBIION OMBIT TOJIEBBIX,
MOXO/IHBIX CHEMOK, OH OBIBaJl BO MHOTHX AKCIICAUIMAX
Kak wieH MMneparopckoro Pycckoro reorpaguyeckoro
o01ecTna.

Yake mepBEIi 1o paboTHI MTOKA3aJl, YTO OCYIIECTBUTH
3ayMaHHOE Ha COOCTBEHHBIE CPEACTBa HE yIacTcs.
CTOMMOCTB CIELHAILHON ammnaparypbl, peaKTHBOB, IlIa-
cTuH, GoTrodymaru, IulaTa IIOMOIIHMKAM IIPUBOAMIN K
TOMY, 9TO KaXKAbIi cHUMOK obxonmiucs 10 py6neit, 1000
¢dororpaduii npousBoAUMBIX exeroaHo, crowau 10000
pyOuteit. Dkcneauiuu, 00paboTKa U OMUCAHUE OTCHSATO-
ro Marepualia He OCTaBJIUTH BPEMEHH ISl APYTHX 3apa-
0OTKOB, a B ceMbe OBIJIO Tpoe JeTei.

EcTtecTBeHHO, BO3HHMKAET BOIPOC, HEYXKENIU HECHBIU
Ha Cb€MKHM HE MOIJIO BbLAECIUTh MuHucrepcrso Mmme-
paTtopckoro mBopa, komb ckopo Huxomait II Opum Tak
JKUBO 3aMHTEPECOBaH MPOBOAMMON paboTtoi? B cBomx
BocnoMuHaHusAX IIpokyaun-I'opckuii naer oTBeT Ha
3TOT Bompoc: «l'ocymaps HUYEro He CKa3aj, IIOTOMY YTO
s HA O 4eM He Npocwi. MHUHHUCTP HUYEro HE TOBOPHIL,
MOTOMY 4YTO Ha 3TO He OBbUIO BHICOYANIIIErO MMOBEJICHHS, a
A CUUTAJI, YTO MPCAOCTABJICHHBIC MHC BO3MOXHOCTU B
JIOCTaTO‘{HOi/II CTCICHU JABUI'AIOT MCHA IO MIYTH OOCTH-
JKEHHMS MOEW 3ajauu, a OT4acTU M JJaKe OIacalics HUcC-
NOPTHUTH AeIo».>

Jenprun ObICTpO Tasuv, KOJUIEKLHs pociia, oOpado-
TaHHBII MaTepHall Ha CTEKJITHHBIX IUIACTHHAX OBLI TOC-
TATOYHO TPOMO3JAKHM, IJIsI €0 XpaHeHUs TpeboBaloch
nomernenne. KpymHble dacTHbIE (GHUPMBI Mpearain
IIpoxkynuny-I'opckomy KamuTas, OJHAKO YBEPEHHOCTH B
TOM, YTO KOJJICKIUS TOJDKHA ITPHHAIIE)KATh TOCYIapCT-
By, 3aCTaBHJIa €ro 00paTUTHCS B TIPABUTEIBCTBO.

ApxuBsl coxpanuwnn «Jleno Kannenapuu Coera

all that is described above, my work was provided for
very well, then on the other it was very difficult, it
required enormous patience, knowledge, experience and
often great effort. [. . .] We had to take photos under the
most varied and often very difficult conditions. And
then, in the evening, we had to develop the photos in the
car’s laboratory and sometimes the work dragged on
until late at night, especially if the weather was
inauspicious and it was necessary to clarify whether it
might not be necessary to repeat shooting a photograph
with different lighting before leaving for the next
selected point. Then, right there, on the road, copies
were made from the negatives and put in albums.”*

Prokudin-Gorsky produced all these photos using his
own resources, since the government limited itself to
assistance with transportation. The artist photographer
planned in ten years to take ten thousand photographs of
the splendors of Russia from Finland to the Pacific
Ocean. From a purely technical standpoint he was
already capable of accomplishing such a grandiose
undertaking: he had achieved the high color sensitivity
of his plates which permitted taking instant photos, and
he could produce plates in sufficient quantity and
successfully replicate the images he acquired. He had
extensive experience with mobile field photos, since he
had been on many expeditions as a member of the
Imperial Russian Geographical Society.

However his first year of work already demonstrated
that to accomplish what he had conceived by using his
own resources would be impossible. The cost of special
equipment, chemicals, plates, photographic paper, and of
paying assistants meant that each photo cost 10 rubles,
and that 1000 photos made each year cost 10,000 rubles.
The expeditions, refinement and description of the
material photographed did not leave time for other
income-producing work, and there were three children in
the family.

The question naturally arose of whether the Ministry
of the Imperial Court might appropriate money for the
photographs. Was not Nicholas II so vitally interested in
the work that was being done? Prokudin-Gorsky
provided the answer to this question in his memoirs:
“The Tsar said nothing because 1 did not ask for
anything. The Minister said nothing because there had
been no Imperial Decree concerning this, and I
considered that the possibilities which had been offered
me had adequately carried me along the path towards
achieving my goal, and also in part I was afraid to spoil
the undertaking.””

Money quickly melted away, the collection grew,
and the material processed on glass plates was
sufficiently cumbersome that it required a place for
storage. Major private firms offered Prokudin-Gorsky
capital funds, however his conviction that the collection
should belong to the state forced him to turn to the
government.

The archives have preserved the “File of the
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MHUHUCTPOB O MpPUOOPETEHHH B Ka3HY COCTaBJISIEMOIl
npodeccopom IlpokyanubiM-I'opckuM Koutekmu ¢o-
TOorpaMuecKnX CHUMKOB JIOCTONPUMEYATENLHOCTEH
Poccum». B coctaB apxuBHOTO Jena BXOIAT oOpaiieHne
[MpoxyanHa-I'opckoro mepen o4epemaHOW S3KCIeIUIUeH
neroMm 1910 r. k Munuctpy @unancos B.H. KokosioBy
¢ TIpoch00i KYIHUTh y HETO BEHIIOJHEHHYIO 4acTh pabo-
THI, 9TOOBI 00ecneunTh AajbHelmIyIo; JlokimamHeie 3a-
nucku IIpokyauna-I'opckoro, nenoBas mepenucka IO
sTomy Bompocy [Ipencemarens Cosera Mununctpos I1.A.
Cronmemmuaa 1 B.H.KokoBnosa, mucemo ABprycreiimero
VYnpasmsromero Pycckum Myseem Ben. Ku. I'eoprus
MuxaiiioBuya, Apyrue MaTepuaibl JEIONPOU3BOICTBA.
3nech npuBeeM HEKOTOpbIe pparMeHTsl «Jlena...».

«Tak xak Bechb MHTEpPEC MOCH XW3HH HEpa3phIBHO
CBsI3aH C 3TOW pabOTOM, 51 TIO3BONIO cebe YCHIICHHO XO-
JTaTaliCTBOBATH, B CIy4ae €ciH Obl COCTOSUIOCH PEUICHUE
0 TIepexoJie Bcel paboTHI B KaKoe-Ti00 BEJOMCTBO, 1aTh
MHE BO3MO>XHOCTB, XOTsI ObI 6€3B03Me3JHO, TPUHUMATH
aKTUBHOE Yy4acTHEe B PYKOBOJICTBE NIPH 3KCIUTyaTalluu
Marepuanay, — IPOCUT YYEHBbI B CBOEH OyepenHOU
«JloxmaaHoit 3anucke» ot 6 nexadps 1910 roxa.

«Tak kak Becb MHTEpeC MOEH >XKU3HU Hepa3pbIBHO
CBsI3aH ¢ 3TOW paboTOM, s MO3BOJIIO Ce0E YCHIIEHHO XO-
JlaTalicTBOBATh, B CIIy4ae €Ciii Obl COCTOSIIOCH pelleHne
0 mepexoJie Bceld paboThI B KaKOe-THOO0 BEJOMCTBO, 1aTh
MHE BO3MOXKHOCTb, XOTsl ObI 6€3BO3ME3/1HO, IPUHUMATH
aKTUBHOE Yy4acTHEe B PYKOBOJICTBE MpPH SKCIDIyaTalldd
Marepuanay, — IPOCHUT YYEHbI B CBOEH ouepenHOU
«Jloxmmagroit 3ammcke» ot 6 nexadps 1910 roxa.

CnemuansHo coszmanHas CoBeToM  MUHHUCTPOB
«MexBeIOMCTBeHHas: KOMHUCCHS» B CBOEM «3akioue-
Hum» otmetmia «Korma xaprunam C.M. Ilpokyauna-
T'opckoro OynmeT ycTpoeH UIMPOKHH JOCTYI B HAlllU
yueOHble 3aBEJIeHUs, TO y Hac OKaXeTcs o0pasloBoe,
UCTUHHOE poodurosedenue (Boieneno C.I')), u B aTom
Ba)XHOM U HeoOxonumoM Jienie Poceust 3aiimer 3aBuiHOE
TI0JIOKEHHE MEKLY KyIbTYPHBIMH CTpaHaMim».”*

brun ipousBenieHbl Bce CMETHBIE pacyeThl M oIpe-
JeJIeHbl CyMMBI Ha TIOKYIKY IpaB M IPOJNOJDKEHHE pa-
6ot. OgHako, Bce HAMEpPEHHsI OCTAINCH TOJNBKO Ha Oy-
mare. Jlymaercs, 4To POKOBYIO POJIb Chirpajia THOEnb
IT.A. CronpimuHa B ceHTs10pe 1911 1

B «3axmrouennn MexBEIOMCTBEHHON KOMHUCCHH...»
BCTpeYaeM IMOATBEpKAEHHE Toro, B TypkectaHe Obuia
YAa4HO MPOBEJEHAa YTO KMHOChEMKa: mo Mmetoxy llpo-
KynuHa-I'opckoro ObUIM MOJy4YeHBI «3THOrpaduyecKue
KapTUHBI TPYMI JKUTEJIeH, HaXOIMIIMXCS B JIBH)KCHHH,
HarpuMep: SpMapKy, HaApOJHBIE TIPa3IHECTBA, KPECTHbIE
Xozbl  T.1. [losydeHne Takux KapTHH BO3MOXHO TOJIb-
KO MPH MOMEHTAIBHOW 3KCIIO3UINH, U 4ero HeoOXo-
IUMO OBLIO CTIPOEKTHUPOBATH M MOCTPOHUTH OCOOBIH HO-
BbIi poTOrpaduuecKuii anmapar, BIepBbIe HCIIBITAHHBIN
C.M.IIpoxyauaeiM-I'opckum ocernpro cero 1911 r. mpu
[oe3Ke B TypKt&:CTaH».25

JlemoHCTpanus CHATOro (GuiabMma mpoxojuia 24 sH-

Chancellery of the Council of Ministries Concerning
Acquisition by the State of the Collection of
Photographs of the Splendors of Russia Created by
Professor Prokudin-Gorsky.” The archive file contains
Prokudin-Gorsky’s request, which he submitted prior to
his next scheduled expedition in the summer of 1910, to
the Minister of Finance, V. N. Kokovtsov, that they
purchase from him the work he had already
accomplished in order to support its continuation. It also
contains reports by Prokudin-Gorsky, correspondence on
this question between the Chairman of the Council of
Ministers, P. A. Stolypin, and V. N. Kokovtsov, a letter
of the Most August Director of the Russian Museum,
Grand Prince Georgy Mikhailovich, and other paper
work. Here we will cite a few fragments of the file.

“Since my whole life’s interest has been inseparably
linked with this work, I shall permit myself to petition
intensively, so that, in case there would be a decision to
transfer the entire work to some department, I be
allowed the possibility, even without recompense, of
actively participating in the direction of how the material
would be used,” the scholar requested in his “Report” of
December 6, 1910.

“Since my whole life’s interest has been inseparably
linked with this work, I shall permit myself to petition
intensively, so that, in case there would be a decision to
transfer the entire work to some department, I be
allowed the possibility, even without recompense, of
actively participating in the direction of how the material
would be used,” the scholar requested in his “Report” of
December 6, 1910.

“When S. M. Prokudin-Gorsky’s pictures will be
given broad access to our educational institutions, then
we will have exemplary, true motherland area studies
[emphasis added] and in this important and necessary
matter Russia will occupy an enviable place among
cultured countries.”*

The commission produced cost analyses and fixed
the amounts for acquiring the rights and continuing the
work. However, all these intentions remained only on
paper. It would seem that a decisive role was played by
the death of P. A. Stolypin in September 1911.

In the “Decision of the Interdepartmental
Commission...” we find confirmation of the fact that the
movie making in Turkestan was successful. Prokudin-
Gorsky’s methods produced “ethnographic pictures of
groups of inhabitants who were in motion, for example:
markets, national celebrations, processions of the cross,
and the like. It was possible to get such pictures only
with instantaneous exposures, for which it was necessary
to design and build a special new photographic
apparatus, tested for the first time by S. M. Prokudin-
Gorsky in the fall of this year, 1911, during travels in
Turkestan.”?

A demonstration of this film was staged on January
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Baps 1912 rona B ConstHOM ropojke, Iie ¢ MOMEHTa
cBoero Bo3HukHOBeHUs (1866 r.) pazmemanocs UPTO, B
3ane Kycraprnoro wmyses. [lo-Bummmomy, KadecTBO
CHEMKH WJIM BOCIIPOM3BEAEHHS He yaoBieTBopuiio [Ipo-
KyIuHa-I opcKoro, Tak Kak JIeMOHCTPUPYSI CBOM JOCTH-
JKSHHS WIeHaM IpaBuTenscTBa 3 Mapra 1912 1. B Bame
Okcrieaunuu 3aroToBieHuss [ oCynapCTBeHHBIX OyMar,
OH OTPaHWYMIICS TIPOCKIMEH TUAO3NTHBOB.

Yro6bl MMETh JEHBIW HA MPOJODKCHHE CHEMOK H
COBEPIIEHCTBOBAHHE CBOETO HOBOTO HM300pEeTEeHHS —
uBetHoro kuHemarorpada, ITpoxyaun-I'opckuit Haxo-
IUT JEHEKHBIX KOMIIaHLOHOB U BMecTe ¢ C.O. Makcu-
MOBHMYEM OpraHuzyer B siHBape 1913 r. “ToBapuiecTBo
Ha Bepe nop ¢pupmoro «Toproseiii oM C.M.IIpoxyaun-
Topckuii u K° »?. 20

Heckonbko mozxe B ToM xe 1913 r. Ilpokynun-
Topckmii opranmsyer AknmoHepHOe 00mecTBO «bno-
XpoM», KOTOpOMY IIepelaeTcsi BCS COOCTBEHHOCTh
«ToproBoro moma...». AxmumonepHoe oOmectBo «buo-
XpOM)» YYPEKIEHO, COIJACHO €ro yCTaBy, «IJIs MPOBe-
JIGHUSI U Pa3BUTHS ACUCTBUMN, mpuHamiexaumx «Topro-
Bomy aomy C.M. Ilpoxynus-I'opckuit u K° » macrep-
ckux Qoronunkorpapuu B C-IlerepOypre, s IKCILTya-
tarun u3ooperenuit C.M. IIpokynuna-I'opckoro, C.O.
MakcumoBHua W Jpyrux wuzoOperareneil B 00iacTH
1BeTHOH (hororpaduu u LBETHOW KHHeMaTorpaduu, a
TaK)Ke KPACOYHOTO M BCSIKOTO JIPYrOro Me4aTaHus. ..

B Ilapmxe, moasoas uror mpoaenaHHoil B Poccuu
pa6otsl, [IpokyauH-I"opckuii gaeT mepedeHs OTCHSATOTO.
IIpuBenem ero noiHOCTHIO:

OBECJ1Y>KEHBI BbIIIN:

1) — MapuuHckut 800HbI ryms;

2) — TypkecmaH;

3) — byxapa (cmapas);

4) — Ypan 8 omHoweHuUU rnpombICrios;

5) — Bcs peka Yycosasi om ucmoka;

6) — Bosiza om ucmoka 00 HuxHezo
Hoezopoda;

7) — [MamsamHuku, cessaHHbie ¢ 300-
nemuem doma PomaHo8hbIX;

8) — Kaekas u [JaececmaHckasi obriacmb;

9) — MyezaHbckasi cmerb;

10) — MecmHocmu, cgsidaHHble ¢ 80CII0-
muHaHusimu o 1812 2ode (OmeyecmeeH-
Has eolHa);

11) — MypmaHckul xene3HoO0POXHbIU
nyme.

Kpome moeo, ecmb MHO20 CHUMKO8
QuHnsHOUU, Marnopoccuu U Kpacusbix
mecm I'IpupOObl.27

24,1912, in Solianoi Gorodok, where the IRTS had been
located ever since its founding in 1866, in the
Handcrafts Museum. Apparently the quality of the
pictures or the reproductions did not satisfy Prokudin-
Gorsky, since he limited himself to showing slides at
the demonstration of his achievements for members of
the government on March 3, 1912, in the Hall of the
Dispatch Office for the Preparation of State Papers.

In order to have the money for continuing to take
pictures and to perfect his new discovery — a color
movie camera — Prokudin-Gorsky located financial
partners and together with S. O. Maksimovich in
January 1913 organized a “trust partnership under the
name of the firm of S. M Prokudin-Gorsky and
Company.”

Somewhat later that year Prokudin-Gorsky organized
a joint-stock company, Biochrome, which acquired all
the property of the firm of Prokudin-Gorsky. The joint-
stock company Biochrome was established, according to
its by-laws, “for the conduct and development of the
activities of the photo-zincographic studios in St.
Petersburg belonging to the firm of S. M. Prokudin-
Gorsky and Co., for applying the discoveries of S. M.
Prokudin-Gorsky, S. O. Maksimovich and other
inventors in the field of color photography and color
cinematography and also color and any other type of
printing...

In Paris, summing up the result of the work done in
Russia, Prokudin-Gorsky listed what he had
photographed. We cite it in whole:

ACCOMPLISHED WERE

1) — The Mariinsky Waterway;

2) — Turkestan;

3) — Bukhara (old);

4) — The Urals, as regards industry;

5) — The entire Chusovaia River from its
origins;

6) — The Volga from its origins to Nizhny
Novgorod;

7) — Monuments related to the 300"
anniversary of the Romanov dynasty;

8) — The Caucasus and the Dagestan
District;

9) — The Mugan Steppe;

10) — Locales related to recollections of
the War of 1812 (The Fatherland War);
11) — The Murmansk Railroad.

In addition there are many photos of
Finland, Ukraine, and places of natural
beauty.”’
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IIponomxkas uccnenoBanus, Ipoxynus-I'opckuit no-
OMBaeTCs HOBBIX YCIIEXOB: MATEHTYET CIIOCOO HM3rOTOB-
JICHHUs JELIEBBIX LBETHBIX IJICHOYHBIX IUANO3UTUBOB,
BMecTe ¢ MakcuMoBHYEeM OepeT MaTeHThI MO IIBETHOMH
CI/IHezl\éIaTOI‘pa(I)I/II/I B ['epmanuu, Aurnuun, ®pannun, Ura-
JIH.

HauaBmascs Ilepsas MupoBas BoiiHa 3acTaBuiia €ro
MOYTH MOJIHOCTBIO OTKA3aThCS OT ChEMOK KOJUICKIHH H
paboTarh Uil BOGHHBIX HAJI0OHOCTEH: 3aHATHCS 1IEH3Y-
poil mpuOBIBarONIMX W3-3a IPaHHLBI KHHEMaTorpadude-
CKUX JIGHT, aHaiu3oM (OTO MpenaparoB, OOyueHHEM
ChEMKaM C adpOILIAHOB H T.JI.

ITocnenuuit pa3 caumku u3 Komnekiuu gocronpu-
MedatenbHocTell Poccun 1eMOHCTpUPOBANIKCh HA POAM-
He 12 u 19 mapta 1918 r. B Hukonaesckom 3ane 3umHe-
ro JBOpHAa Ha Beuepax noj HasBaHueM «Yyneca ¢oro-
rpadum», ycrpoeHHbIx HapomasiMm Kommccapuatom

HpOCBCLHCHH?[.29
-
’ ,

i
L

C.M.IIpoxyauH-I"'opckuii co BTOPOii skeHOM
Mapnueii ®eropoBHOii

(ypoxnenHoii Lleapunoii) u nouepnio Enenoil.
1921 r. Huuua. Cemeiinplii apxus CycaJMHbIX.

e T
5

Prokudin-Gorsky achieved new success as he
continued his research: he patented a method for
preparing inexpensive color film slides, and together
with Maksimovich got patents on color cinematography
in Germany, England, France and Italy.*®

The beginning of World War I forced him to
abandon photographing for his collection almost
completely and to work on military matters: censorship
of cinematographic film from abroad, analysis of photo
chemicals, study of photography from airplanes, and so
forth.

Photographs from the Collection of the Splendors of
Russia were shown in Russia for the last time on March
12 and 19, 1918, in the Nicholas Hall of the Winter
Palace at evening gatherings called “The Wonders of
Photography” organized by the People’s Commissariat
for Education.”’

e

'53. '

f.

S. M. Prokudin-Gorsky with his second wife,
Maria Fedorovona (née Shchedrina)

and their daughter Elena.

1921.Nice. The Soussaline Family Archive.
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Bckope nocie Oxtsa6prckoii pesomronuu Ipoxyaus-
I'opckuii ObLT Ha3HAUCH MPOPECCOPOM CIICIUATBLHO CO3-
JaHHOro 1o ykasanuio A.B.Jlynawapckoro ¢oro-
kuHouHCTUTYTa. HO yxke B 1918 r. on nokunyn Poccuto.

Uepes @unnanguro u  Hopseruto Ipokynun-
T'opckuii monagaer B AHINIMIO, TJ€ MPOJOJIKAET CBOMU
SKCIIEPUMEHTHI TI0 CO3TaHUIO IBETHOHN TUICHKU IUIS KH-
Hemarorpadudeckux cheMoK. 31eck B 1920 romy oH
JKEHUTCsl Ha cBoed corpynHuue Mapuu @enoposHe
enpunoii; y HUX poaniack 104b EneHa (B 3aMmykecTBe
Enena Cepreesna CycannHa).

B smurpanuu, nonas nocne ckuranui B Ilapux, Ky-
Jla K 3TOMy BpeMEHHU Yyxe mepeexana u3 Poccum ero
neppasg cembs, C.M. Ilpokxymun-I'opckuil BMecTe co
CBOUMH CBIHOBBSIMH, YHACJIE[IOBABIIUMH IPOQECCHIO
otua, u godepsto Exatepunoil, B 3amyxectBe Ceuu-
HOH, OpraHm3yoT Qoroarense, KOTOpPOE IO HMEHH
MIta el 104epu oT BTOporo Gpaka HasbiBaloT «Eikay.
B nmagane 30-x rr. [Ipokyaus-I'opckuii oTomien ot nen B
71a00paTOpUN U 3aHSICS TNPOCBETUTENBCKON JESITENb-
HOCTBIO. ATelbe, TENeph YK€ I0J Ha3BaHUEM «bpaThs
T'opckue», npogoIKUIIO CBOIO JIeATENbHOCTh. B ceMbe
COXPAHWICS 3K3EMIUISP MPEBOCXOJHOIO IIBETHOTO allb-
0oMa HalMOHAIBHBIX MAaBUILOHOB BceMHpHOW mapuk-
cKkoii BeICTaBKU 1937 T., CHATHII OpaThiMu Muxauiom u
Jdmutpuem IIpoxkyauneiMu-I'opckumu Mo MeTOAy OTLA.
OTHOCHTENBHO HENaBHO aJb0OM BOCIPOM3BEICH (hak-
CHMHJIBHO OJTHO M3 HAPMKCKUX H3JaTeNbCKuX (upm.”’

Ilepuonuueckue U3aHus PycCKOM 3MUTPALIUU JAIOT
BO3MOXXHOCTh BOCCO3/aTh XPOHHUKY BBICTYIUIEHHH YKe
cTaporo (pOTOXYJOKHHUKA Tepel PyCCKOH MOJIOJEKBIO B
ITapuxe — Ha eXEroAHbIX ACTCKUX Npa3JHUKax, B Pyc-
CKOM aKaJeMHU4ecKoil rpymie, B HaTPHOTHIECKOM 00be-
nuHeHnn «Pycckuii Cokon» OH BBICTYIAET C JIEKIUSIMHU
u nokazamu «O0pa3sl Poccum», «Poccusi B KapTHHAXY,
«entpanbHas Poccus». OH mumeTr B CBOEH 3aIHCKe:
«EnuHCTBEHHBIN CIOCO0 TOKa3aTh U JI0Ka3aTh PYCCKOH
MOJIOJICKHU, YK€ 3a0BIBAIOMICH WM BOOOIIEC HE BUJCB-
meit ceoeld PoauHel, BClo Mollb, Bce 3HaYEHHE, BCE Be-
mmune Poccnn m 3THM TpoOyIUTH CTONE HY)KHOE Ha-
LMOHAJILHOE CO3HAHHUE, — 3TO II0KA3aTh €€ KpacoThbl U
OorarcTBa Ha JKpaHE TAKNUMH, KaKUMH OHH JEHCTBU-
TeJn,H3c1) U SBJUINCH B HAType, T.€. B MCTUHHBIX LBE-
Tax».

B 30-e roaer B [lapmke BO3HHMKIA MBICIH CO3AATh
(ororpadguyeckyro KOJUIEKIMIO UCTOPUYECKUX M XYJO-
JKECTBEHHBIX MaMATHUKOB PpaHIMU U €€ KOJIOHUH, HO
JICHET Ha 3TOT MPOCKT HAWTH HE YAalIOCh, Hjes ObLia
YaCTUYHO peann3oBaHa MuxamwioM [IpoKyIuHBIM-
T'opckuM, cOCTaBUBIIMM KOJUICKIHIO ATHOTpapUIeCcKuX
TUTIOB (DPAHITy3CKUX KCHIIMH B HAIIMOHATIHHBIX KOCTIO-
MaX, OJUH W3 HK3EMIUIIPOB KOJUICKIIMH XPAHHUTCS Y €ro
cerHa Cepres [Ipokynuaa-I'opckoro B [Tapmxe.

Cxkonuancs C.M. Ipokyaun-I'opckmit B «Pycckom
Jlome» m moXopoHEH Ha pycckoMm Kimagbume B CeH-
Kenesner-ne-bya.

Soon after the October Revolution Prokudin-Gorsky
was appointed Professor of the Photo and Film Institute
specially created by order of A. V. Lunacharsky.
However, he soon left Russia, in 1918.

Traveling via Finland and Norway, Prokudin-Gorsky
ended up in England, where he continued his
experiments creating color film for cinematographic
pictures. Here in 1920 he married his colleague, Maria
Fedorovna Shchedrina, and they had a daughter (whose
married name is Elena S. Soussaline).

Having arrived in Paris after his wanderings, where
at this time his first family had already come from
Russia, the émigré Prokudin-Gorsky set up a photo
studio together with his sons, who had inherited their
father’s profession, and his daughter Ekaterina, whose
married name was Swetchine. The studio was named
Elka [Yolka] after the nickname of his younger daughter
from his second marriage. Early in the 1930s Prokudin-
Gorsky left the studio business to take up educational
activities. The studio, now called Gorsky Brothers,
continued its activities. The family has preserved a copy
of a splendid color album of the national pavilions at the
Paris World Fair of 1937 which the brothers Michel and
Dimitri Procoudine Gorsky had taken using their father’s
methods. Not long ago the album was reproduced in
facsimile by a publishing company in Paris.*’

By searching the periodical press of the Russian
emigration it is possible to create a chronology of the
now elderly photographer’s appearances before the
Russian youth of Paris — at annual children’s holidays, in
the Russian academic group, in the patriotic organization
“Russian Falcon” he gave lectures and shows entitled
“Images of Russia,” “Russia in Pictures,” “Central
Russia.” He wrote in his notes: “The only way to show
and to prove to Russian youth, who have already
forgotten or who have generally never seen their
motherland, the full power, full significance, full
greatness of Russia and in this way awaken that national
awareness that is so necessary — the only way is to show
them her beauties and riches on the screen and in just the
way they actually appear in nature, i.e. in true color.”"

In Paris in the 1930s the idea occurred to create a
photographic collection of historical and artistic
monuments of France and its colonies, but money for
this project could not be found. Michel Procoudine
Gorsky realized this idea in part by creating a collection
of ethnographic types of French women in national
costume, one copy of which collection is preserved by
his son Serge Procoudine Gorsky in Paris.

S. M. Prokudin-Gorsky died in the Maison russe and
he was buried in the Russian cemetery at Sainte-
Genevi¢ve-des-Bois.
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Kpect u morniaa C.M. IIpoxyanna-T'opckoro  Cross and headstone of S. M. Prokudin-Gorsky
Ha kaagoume B Cen-KeneBneB-1e-Bya.  in the cemetery at Sainte-Geneviéve-des-Bois

' Tocynapcreennsiit apxus Bramumupekoit o6mactn. ®.556. on.3. 1.72. /Gosudarstvennyi arkhiv Vladimirskoi
oblasti. [State Archive of the Vladimir District], fond 556, opis’ 3, delo [file] 72.

* ®ponos H.B. Brmamumupckas pomociopHas. Beirl. Kospos. «BICT.By, 1996. C.109. /N. V. Frolov,
“Vladimirskaia rodoslovnaia [Vladimir Genealogy],” vol. 1. Kovrov. “BEST.V”, 1996. Page 109.

* Bammckn MUPTO. 1899. Beim. 1. ¢.59-63./ Zapiski IRTO [Proceedings of the IRTS], 1899, vol. 1, pp. 59-63.

4 PTUA CII6. ®.90. Om.1. En.xp. 445. J1.27./ RGIA, St. Petersburg, fond 90, opis’ 1, unit 445, sheet 27.
”C.M. Ipokynun-I'opckuii cnenan cooduienue o poromexannueckom oraeneHnu Boicmend Texanueckoit [komb
B IllapnorTenOypre. Jokmaaunk MOAPOOHO O3HAKOMMI MPUCYTCTBYIOIIUX C MPOTrpaMMOi MPEAMETOB, Mpeno/a-
BacMbIX B OTZ[CJ'IGHI/II/I, YKa3sajl Ha CEpbE3HOC OTHOUICHUEC AUPEKTOPA OTACIICHU HpO(b. Mure u ero IIOMOIIHHUKOB K
MIPETIOaBaHMIO M PYKOBOJCTBY MPAKTHUECKUMU 3aHSATUSIMHU CTYACHTOB. 3aTeM JIOKJIATIHK TEeperIes K N3I0KEHHIO
croco6a M3TOTOBJIICHHS [BETHBIX TUAIIO3UTHBOB HA MPUHIIMIIE TPEXIBEeTHOU (oTorpaduu, ¢ KOTOPEHIM eMy
yIaIock 03HAKOMUTHCS Ha Gabpuke n-pa ['e3exumis. J{nano3uTHBEI TOCIETHIA TOTOBHT CIIEAYIOIINM 00pa-
30M. {7 KpacHOTO W JKENTOTO TO3WTHBA OH KOMHPYET COOTBETCTBEHHBIE HETAaTHBHI Ha IEJUTYJIOMIHBIX
IUIEHKaX, 00pabOTaHHBIX IBYXPOMOBOKHCIIOH coiibo. [lociie KOMMPOBKY MPOSBISET B TEIUION BoJie, pukcH-
pPYeT ¥ 3aTeM OKpaI[MBaeT 3PUTPO3MHOM U HAPTONIOBOM sxenToit. CHHUIA [1arno3uTHB [ e3eKrmiIb efiaeT Ha
JIMANO3UTHBHBIX IUIACTUHKAX. J[JIsl 9TOro AKCIOHUPYET IUIACTUHKY I10]l COOTBETCTBEHHBIM HEI'aTHBOM B KO-
MTUPOBAJIBHON pame, MposiBiisieT U 00pabaThiBaeT KPacHOM conblo. BoccTaHOBIIEHHOE B MPOsIBUTENE METa-
JIMYECKOe cepedpo NpEeBpallaeTCsi B JKEJITOE CHHb-cEpedpo, KOTOpOE MEPEBOAMUTCS XJIOPHBIM KEJIe30M B
OepirHCKYI0 Ja3ypb. [locie 3Toro nuamo3WTHB INpoMbIBaeTcs W ¢ukcupyercs. Bce Tpu auanosntuBa
CKJICHBAIOTCSI MEXIy COOO0I0 KaHaJICKMM Oanb3aMoM. JIOKIauuK B 3aKIII0UYEHHE IEMOHCTPHUPOBAJI Ha SKpaHe
[BETHBIC JUAMIO3UTUBEI, H3TOTOBJICHHBIE IO onricanHOMY crioco0y. I1.M.JlementeeB u K.H.Uuctepman yka-
3aJIM, 4TO MOJOOHBIN OIMCAaHHOMY JOKJIQIUMKOM CIIOc00 OBII 3HAYUTENBHO paHee ormyonnkoBaH CaHrepom-
Illenapaom. I1.M.JleMeHTbEB MOKa3al Ha SKPaHE HECKOJIBKO LBETHBIX OUANO3UTHBOB, U3TOTOBJIEHHBIX 110
n3MeHeHHoMy crioco0y I'ezexnmist. CoOpaHue IIyMHBIMH AIUIOJMCMEHTaMH OJarofapuio MOKIaguuKka |
I1.M./lemenTtbeBa.”

* PTUA CII6. ®.90. Or.1. En.xp. 449. J1.59-60/ RGIA, St. Petersburg, fond 90, opis’ 1, unit 449, sheets 59-60.
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